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LETTERS 


To the Editor of The Art News 

Anyone who has seen the remarkable 
exhibition of primitive art which has 
been gathered together at the Pierre 
Matisse Gallery surely cannot fail to 
have been impressed by the power and 
beauty of it. Of course for thirty years 
artists here and in Europe have drawn 
heavily upon primitive sources for in- 
spiration, to such an extent that some 
of the work of Modigliani, for example, 
is almost slavish imitation of negro art. 
But it seems to me that we should go 
much further and delve into the history 
of the peoples who produced the sculp- 
ture now on Fifty-seventh Street. 
\rchaeological documentation and his- 
torical background are shockingly lack- 
ing in this field. This would be a wor- 
thy enterprise for some university or in- 
terested layman to aid in the form of 
financial support as well as interest. 

Yours, etc., 
P. W. Bricuton-SmitH 

New York City, 
April 21, 1936. 


To the Editor of The A rt News 
Being very much absorbed in contem- 
porary art, | visit the galleries a great 
deal. Therefore, | see dozens of exhibi- 
tion catalogues. | think it is rather silly 
to keep on prefacing catalogues with 
long-winded introductions by literary 
acquaintances of the artist, since very 
few of the well-wishers are equipped to 
write helpfully about art. 
Yours, etc., 


HENRY BripGeEs 
New York City, 


April 17, 1936 
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AMERICAN ART ASSOCIATION-ANDERSON GALLERIES: INC 


PUBLIC SALE APRIL 30 AT 8:15 P. M. 


VALUABLE PAINTINGS 
of the EUROPEAN and 
AMERICAN SCHOOLS 


Belonging to 


VARIOUS OWNERS 


Sold by Their Order 


Sir Joshua Reynolds’ portrait of his niece, Miss Theophila 
Palmer, afterwards Mrs. Gwatkin, shown as a young girl 
reading Richardson’s Clarissa Harlowe, is pre-eminent 
among work of the British school, which also offers Rom- 
ney’s Lady Hamilton as Miranda and fine portraits by 
Lawrence, Hoppner, Phillips, Opie, and Lely. 

The Kuhl-Harrison George Washington by Gilbert Stuart, 
with draperies and still-life attributed to Jane Stuart, has 
been considered a study for the famous Landsdowne por- 
trait. Other important American canvases are Homer’s 
seascape, Gloucester Rock, and Ryder’s The Windmill 
(Honeymoon). Princess Lwoff-Parlaghy’s Colonel Theo- 
dore Roosevelt in chalk was the last likeness of him drawn 
from life. 

Among European paintings are The Mocking of Christ, a 
panel by Hans Johannes Pollack (1483-1519) and The 
Awakening of Love by Diaz. The sale comprises property 
of a Swiss Private Collector, Mrs. Robert P. Lamont, Mrs. 
Colin Leiter Campbell, and D. P. Dufhé and property col: 
lected by Mrs. William H. Schofield and others. 


Illustrated Catalogue Fifty Cents 


PUBLIC SALE MAY 2 AT 2:15 P. M. 


SPANISH FURNITURE 
PAINTINGS AND 
OBJECTS OF ART 


Property of 


DON LUIS RUIZ 


Sold by His Order 


The Spanish furniture and decorations are mostly of the 
sixteenth and seventeenth century, including walnut and 
oak tables, benches, arcones, chairs in carved wood and 
leather, and such picturesque objects as fifteenth century 
bronze mortars, tole hanging lamps and cathedral lanterns, 
glazed tiles, and forged or wrought ironwork. 

Spanish primitives and other early paintings include a 
carved and gilded triptych of The Flagellation, with Saints, 
of Flemish influence, and an altar piece of The Crucifixion, 
both of the fifteenth century, the latter being also the sub- 
ject of a sixteenth century triptych. Early Flemish and 
French paintings include a Madonna and Child of the 
school of Gérard David. 

Of special importance is a French gothic millefleurs tapes 
try commemorating a noble marriage, dating from the fif- 
teenth or sixteenth century. Among other textiles are a 
Spanish Renaissance carpet, two Alpujarra rugs, and a 
wide assortment of antique Spanish damasks, brocades, 
embroideries, velvets, laces, and other hangings. 


Illustrated Catalogue Fifty Cents 
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SUNDAY FROM 2 TO 5 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES: INC 


30 EAST FIFTY-SEVENTH STREET - NEW YORK 
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BOSTON ACQUIRES A GAUGUIN MASTERWORK: ITS FIRST SHOWING IN NEW YORK 


lhe name of Gauguin and the chef 
d oeuvre of his last Tahitian period, the 
canvas entitled D’ot Venons Nous, Que 
Sommes Nous, Ot Allons Nous? again 
figures largely in the news this week 
after the first American one man show 
of his pictures just closed. Coincident 
with the first exhibition of this great 
picture in this country, at the Marie 
Harriman Gallery, comes the announce- 
ment of its acquisition by the Boston 
Museum of Fine Arts; before leaving 
for Boston, however, as the Museum’s 
first acquisition of Gauguin’s work, it 
will remain for two weeks at the Harri- 
man Gallery 

This is the monumental canvas, about 
twelve feet long and four and one-halt 
feet high, which Gauguin painted in 1897 
as the summation of his personal phi- 
losophy, distraught as it then was by 
the vagaries of his existence in the South 
Seas and his impatience with life in gen- 
eral. Out of that emerged, incredible 
though it seems, this amazing statement 
of what the artist saw about him, a wide 
inclusive panorama of all his contacts 
with life. phrased in a vivid, brilliant 
system of color which goes beyond even 
the most exotic tonalities he had at- 
tempted until then. The play of forms 
which is admittedly confusing in a half- 
tone reproduction and which is scarcely 
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PRIMITIVE ART OF AFRICA, 


By ANN HAMILTON SAYRI 

\ rare opportunity to enjoy and eval- 
uate primitive art is now made possible 
by an exhibition at the gallery of Pierre 
Matisse, showing the arts of pre-Colum- 
bian America, Oceania and Africa. To 
be more specific, Mr. Matisse has assem- 
bled examples of sculpture from Mexico 

\ztec, Toltec and intermediate pe- 
riods—as well as Oceanic treasures from 
New Guinea, New Zealand, New Cale- 
donia, the Marquesas, New Ireland and 
lrioband Island, and a third group of 
fine Negro pieces from half a dozen re- 
gions in Africa. The unique value of this 
event lies in the fact that here are three 
main types of primitive expression well 
presented in close proximity, so that 


less so at an inspection of the painting 
at too close range, is vitalized and excited 
to a point approaching physical impact 
upon the spectator when, at a proper 
distance, the full values and rhythms of 
the colors are realized. It is difficult to 
comprehend this as the picture is now 
displayed in New York, simply because 
of the physical limitations of the room 
in which it hangs. The proper place for 
it is undoubtedly at the narrow end of 
a quite long gallery, so that it can be 
approached from the far end and grad- 
ually brought into focus, with the light 
falling not only from above but also 
like the inescapable sun illumination of 
the tropics, from either side as well 

In seeking to explain the content of 
the picture, the late Roger Fry, with his 
remarkable sense for divining and pene- 
trating the meaning of the Impression- 
ists and the followers far beyond their 
announced programs, had the courage 
to defy Gauguin’s own first denial that 
the canvas was intended as a symbol of 
the artist’s life. He says: ° It is said 
to be a symbolical expression of his 
| Gauguin’s| own life. The very fact that 
he found in such a symbolic presenta- 
tion the inspiration for a great design 
shows how much even in his painting 
he remained a critic of life. Gauguin’s 


they may be advantageously compared 
and distinguished 

lhe catalogue is prefaced with an illu- 
minating discussion by Robert Gold- 
water of the Fine Arts Department of 
New York University, in which he points 
out that instead of being content with a 
mere purist judgment of such work, it 
is of great value to consider it individ- 
ually, to “concentrate upon the individ- 
ual forms.” In order to do this thor- 
oughly, one would have to be an archae- 
ologist, since at best, the existing knowl- 
edge of the history and raison d’étre 
of primitive art is very limited, and, 
outside of archaeological groups, not 
much is generally understood. Neverthe- 
less, the artist or layman should by all 


Noa Noa proves how readily a literary 
form of expression came to him; how 
much of a poet he was as well as a 
painter, so that one need not wonder at 
finding him towards the end of his life 
trying also to make his extraordinary 
powers of design serve the same ends 
Fortunately, he never forgot the limita- 
tions of pictorial art, so that in the great 
composition here in question, we are 
really not in the least concerned with 
the meaning of the symbolism. | must 
in fact, confess that | have never even 
tried to discover in what way it expresses 
Gauguin’s life, unless, indeed, that one 
would suppose his whole life to have 
been occupied with Tahitian idols and 
Tahitian women, which was certainly 
not the case. Nor do | imagine that one’s 
pleasure in the picture would anyway 
be heightened by an elucidation of the 
symbolism. That indeed was Gauguin’s 
own affair—it led him to this splendid 
coordination of forms, in that it served 
all its purposes 

“It remains, like Giorgione’s Tempest 
a magnificent design, the origin of which 
was quite symbolical, but the effect of 
which, on the spectator, is purely and 
quite satisfyingly pictorial. It is a work 
which summarizes the whole develop- 
ment of Gauguin’s art, his learned sim- 
plification and amplification of forms 


EXHIBITED AT THE MARIE HARRIMAN GALLERY 


means make an effort to look upon it 
as more than an aesthetic influence upon 
contemporary art 

Since 1905, when artists first became 
conscious of what primitive sculpture 
could offer them, the art has been looked 
upon to a large extent as a source upon 
which artists can draw in an abstract 
sense. This is not entirely fair, since in 
addition to abstract qualities in primi- 
tive art, the subject matter of each piece 
and the part it played in the civilization 
to which it belonged are important mat- 
ters in themselves 

Some eighteen examples of pre-Colum- 
bian America are present. In this mate- 
rial there is greater Variation from ex- 
treme rustic simplicity to sophisticated 


his intricate and yet lucid rhythmic de- 
sign, Which is here called upon to hold 
together a whole panorama, his develop- 
ment of flat, scarcely varied color in 
frank opposition and yet harmonized by 
a peculiar subtlety of tone and a splen- 
did lacquer-like quality of surface. In 
all of these personal characteristics it 
would be hard to say whether he had 
learned more from his native Latin tra- 
dition or from Polynesian handicrafts 
and sculpture, so perfectly are the char- 
acteristics of each fused by the fire of 
Gauguin’s imaginative spirit.” 

Gauguin, in spite of his earlier denial, 
handsomely corroborated Roger Fry's 
explanation, in writing to his friend, 
Daniel de Monfreid: “I have finished a 
philosophical work on a theme compara- 
ble to that of the Gospel; I think it is 
good. ... It is all done straight from 
the brush on sackcloth full of knots and 
wrinkles so the appearance is terribly 
rough It is true that it is hard to 
judge one’s own work, but in spite of 
that, | believe that this canvas not only 
surpasses all my previous ones, but that 
| shall never do anything better, or even 
like it So clear was my vision that 
the haste of the execution is lost and 
life surges up.” 

The picture itself shows a sleeping 
child and three crouching women at the 


sculptural qualities, than in the Oceanic 
and African collections. There a number 
of Toltec pieces, many of them masks 
Ceremonial Mask, stone, is fairly ad- 
vanced and carved with lifelike mobil- 
itv. Even lovelier is the small Cere- 
monial Mask, alabaster, beautiful in 
material as well as modeling. The ala- 
baster has been roughened by the chem- 
ical action of the soil in which it was 
buried. Ceremonial Mask, nepbrite, \s 
cruder and simpler than these. A Toltec- 
Aztec piece, Ceremonial Yoke, jadeite, 
from the Wadsworth Antheneum, Hart- 
ford, is a broken section of a large 
carved yoke; the end is finished with a 
small, flattened head placed cornerwise 
The carving would seem to be more 


right. Gauguin continues description 

lwo figures dressed in purple confide 
their thoughts to one another. An enor- 
mous crouching figure, out of all pro- 
portion, and intentionally so, raises its 
arms and stares in astonishment upon 
these two who dare to think of their 
destiny. A figure in the center is picking 
fruit. Two cats and a child. A white goat. 
An idol, its arms mysteriously raised, in 
a sort of rhythm, seem to indicate the 
Beyond. Then lastly, an old woman 
nearing death, appears to accept every- 
thing, to resign herself to her thoughts. 
She completes the story! At her feet, a 
strange white bird, holding a lizard in 
its claws, represents the futility of 
words . 

The painting was first owned by Am- 
broise Vollard, staunch friend of Gau- 
guin and of his revolutionary contem- 
poraries. It has since been privately 
owned by Dr. Frizot of Bordeaux, and 
later, by J. B. Stang of Oslo, Norway. 
When the Stang collection was sold, it 
came to Paris and from there was 
brought to New York by Mrs. Harri- 
man. It has been exhibited on several 
important occasions abroad — at the 
Colonial Exposition in Paris in 1931; at 
the Kunsthaus in Zurich, 1932, and last 
summer in the Impressionist Exhibition 
at Brussels. 


A. M. } 





ALLONS NOUS?”, GAUGUIN’S GREAT WORK OF 1897, JUST PURCHASED BY THE BOSTON MUSEUM OF FINE ARTS 


AMERICA AND OCEANTA IN A COMPREHENSIVE EXHIBITION 


Aztec than Toltec. Another Aztec-Toltec 
piece is Ceremonial Mask, alabaster. 

Coming into the Aztec group we find 
two archaic carvings, Coiled Snake, 
stone and Seated Coyote, lava stone. 
The same simplicity is found in Wind 
God, lava stone, from Central Amer- 
ica (from the John Quinn Collection). 
Even when allowance is made for 
smoothing and dulled edges caused by 
weather and time, these pieces are strik- 
ingly different from the previously men- 
tioned more sophisticated Toltec masks 
in alabaster and stone. 

Death-God, stone, from the Smith Col- 
lege Collection, Northampton, eclipses 
most other pieces in respect to sheer 
style. Its rounded and circular forms, 
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to be seen at ts best such sculpture 
should be so placed that light falls upon 
it from the side. In the sun ship 
of which much of it was a part, it was 
seen by the light of sunrise or sunset 
this, together with the fact that the In 
dians frequently worked o1 flat pieces 
of stone. make it advisable to view the 
modeled surfaces in a cross-light 

furning to the negro pieces from 
Africa, we find that there are nearly 


forty selections, over twice as many as 
were in the American group. The Ivory 
Coast is represented by over a dozen 


carvings, mostly masks for ritual dances 


‘se vary trom delicate to coarse 
| he 

modeling, and come from Dan. From 
Baoule there are two beautiful masks 


one with a red patina, its pointed face 
topped by two slender horns; the other 
also horned. In the 
formalized into a 
lhe carving in both otf 


these is exceptionally good 


with concave face 
latter the 
very fine design 


beard 1s 


lhe idea of 
the decorative and formalized beard 1s 
repeated in Baoule Standing Figur. 
which has large flat realistic feet, in con- 
trast to the small decorated figure 

The French Sudan is represented by 
the simple little Wooden Figure (Part 
of a Door-lock). The torso is flattened 
to adapt itself to such a use and is rela- 
tively crude 

From Cameroon, that section of Af- 
rica Which lies at the inner bend of the 
West Coast, are terra-cotta pipes 
with a dark patina, containing 
skillful carving of planes 

Of the numerous Gabun selections, an 
outstanding one is Mask Fetish Covered 
with Brass. Under its large flat head 
the legs, posed in diamond shape, are 
small, as they often are. Brass studding 
runs throughout many Gabun works 
The faces are noticeably concave. Tusks 
either covered with brass or of cleverly 
carved ivory, are frequent. One in par- 
ticular has a tapering bird decoration 

Horns are also seen in the Belgian 
Congo group. These are meant chiefly 
for head decoration, and in one or two 
cases the ivory has mellowed to a rich 
brown tone. Portrait of a King is nat- 
uralistic in treatment, compact with 
movement, and dressed in loin cloth of 
real fabric. 

Angola and Loango (the latter lies be- 
low the Equator), produce, respectively 


two 


some 
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PIERRE MATISSE GALLERY 
A MEXICAN CARVED STONE HEAD OF AN AZTEC DEATH GOD, LENT BY THE SMITH COLLEGE MUSEUM OF ART (LEFT): SEATED COYOTE, LAVA STONE, MEXICAN AZTEC 
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small chairs carved with figures and ani- 
mals and 
. j 


VOod 


a very engaging Small Fetish 


> © 
or y 


showing a man standing upon 
the back of an animal, grasping its 
horns 

Phe Oceanic 


hoann: 


group carries off the 
for wild fantasy. Whether living 
\ustralian 


conducive 


< 


on islands off the coast 1s 


particularly to dealings with 


the supernatural, one cannot say; how 
ever, the natives of New Guinea have 
contrived some images which for sheet 
incanniness are enough to startle the 
slumbers of New Yorkers with things 
that never were on land or sea. In his 


preface Mr. Goldwater says: “The deco- 


rative character of Oceanic art, its va- 


riety of forms, its union of human 
and bird forms, its creation of designs 
that can be read in two or three direc 
tions, its termination of one figure by 


another (it was not 


invented the 


the surrealists who 
paranolac though 
here the connections are admittedly con- 
scious), may be due to the greater elabo- 
ration of the hier: 


Image 


rchy of gods and ol 
and cosmological myths as 
compared with the African 

Dominating the whole group is the 
large and exquisite Polychromed Fetish 
Wood, Sepik River, Ne From 
its head a large bird emerges to fly up- 
lt rep 
resents the soul leaving the body of a 
dead man so that it may later return to 
inhabit a portrait image of him, this 
being the religious tradition. Below the 
head four arms and four hands arrange 
themselves in hieratic he other 
important Oceanic pieces are, like this 
polychromed, in graceful patterns which 
in turn are unlike anything from Africa 
or America. A second in impor- 
tance to the fetish just described is the 
Head of a Bird trom New Ireland. Of 
all the pieces this is the most difficult to 
decipher. From the bird's head rise ser- 
pents, hands and arms, 1n terra cotta 
black and white patterns. Shells make 
the eyes. It is flat and carved similarly 
on both sides. So intricate is the sym- 
bolism that can 
surface of its supernatural implications 
\nother exotic example of the Oceanic 
subconscious is Ancestral Portrait 
Wood, Sepik River, New Guinea. In 
this ancestor portrait the eyes are made 
of jagged-edged shells, a most effective 
nightmare, and the head is terminated 
in a tall headdress. It was the custom 
habitually to make such portraits of the 
deceased; in this as in all other Oceanic 
heads the nose is curled under and the 
nostrils rounded out. In some instances 
the nose is elongated to a fantastic de- 
gree; Polychromed Fetish with Long 
Nose, from the same region, has a nose 
extending half way down the figure 
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AN ANTIQUE LAVEHR KERMAN RUG WITH SCARLET AND BLUE 
SPANDRELS AND MEDALLION ON AN IVORY FIELD, CIRCA 1800 
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\ SCARLET FEREGHAN RUG, PATTERNED WITH FLORAL AND 
PEAR MOTIFS AND BORDERED IN MIDNIGHT BLUE, CIRCA 1800 


lhe current Exhibition of Rugs from 
the Sixteenth Century to Modern 
limes, held at the Kent-Costikyan Gal- 
leries in celebration of their fiftieth an- 
niversary, offers an opportunity rare in 
New York, or anywhere for that mat- 
ter, to make a comparative study of 
floor and wall covering textiles as pro- 
duced in the Near East, in China and in 
Europe. Since nearly every public col- 
lection today divides its exhibits ac- 
cording to origin, the present showing 
constitutes an unusual occasion to see 
all the varied sources of rug design and 
technique displayed side by side 

For the contemporary collector seek- 
ing to emulate the distinguished collec- 
tions of rugs brought together by the 
great connoisseurs and amateurs of a 
previous generation—like the Morgan 
Marquand and Lydig Collections in 
this country, and countless others in 
Europe—there could scarcely be a 
more instructive opportunity than that 
available in the current showing. Its 
chief feature, aside from the variety of 
types and periods shown, is its in- 
sistence upon quality no matter whether 
the degree is great or merely average: 
thus some of the rarest and finest ex- 
amples form the keynote of the exhi- 
bition, while it contains, as well, works 
of lesser magnitude and state of pres- 
ervation which are admirably suited to 
become the starting point of a young 
collection that afterward would aspire 
to masterpieces 

Ihe earliest items in the exhibition 
are a distinguished medium-sized Ispa- 
han, ca. 1600, of unusually rich color 
contrasts; a late seventeenth century 
Asia Minor prayer rug and another of 
the Ghiordes type which interestingly 
exemplifies the angular, geometric type 
of design created for the orthodox Mo- 
hammedan communities; and an early 
Cairene-Damascus rug, especially rich 
in color variation, probably in the six- 
teenth century, although the question 
of origin between Damascus and Cairo 
is still open after the research of dis- 
tinguished authorities. 

Of greatest importance, physically at 
least, is the huge Persian silk royal court 
carpet, some forty feet long and twenty 
feet wide, which occupies the focal 
point of the gallery; its weaving was be- 
gun probably about 1800 and not com- 
pleted until almost fifty years later, for 
the audience chamber of Nasr-ed-Din 
Its delicate tonalities of tawny rose and 
pale blue are the direct result of the 
influence of the French designers upon 
the Persian looms, which they visited 
toward the end of the eighteenth cen- 
tury 

Other examples of the prolific period 
and high quality of Near Eastern rug 
production about 1800 are a_ small- 
sized Feraghan, of especially brilliant 
color; an example of the rarer type of 
small-sized Lavehr Kerman; one of the 
so-termed “Black Bokhara” of Saryk 
lurkoman type from the Punjdeh dis- 
trict, with its dark, dramatic color 
scheme; and, most important, another 
silk Persian, a garden rug with the same 
subtle, restrained color values and con- 
trasts as the large example mentioned 
above. 

Among the early nineteenth century 
rugs from Asia Minor and those of 
similar, non-representational geometric 
style are a seven foot long Ghiordes 
Odjaklik example, very bright in tone; 
a Ladik prayer rug with a deep sang- 
de-boeuf field and a Kula prayer rug 
with a blue field 

\ remarkable feature of the exhibi- 
tion is the group of Imperial Chinese 


rugs which Messrs. Kent-Costikyan 
have just obtained from China after 


years of negotiations with members of 
the former Imperial family. All of these 
rugs were woven, in nearly each case 
with gold threads, purely for ceremonial 
purposes, and their infrequent appear- 
ance accounts for the present freshness 
of their color and texture. They date 
approximately from the early and mid- 
dle eighteenth century, and most of 
them bear legends, woven into the rug, 
telling for what part of the Imperial 
Palace they were intended to be used 
The European rugs include character- 
istic examples from the Aubusson and 
Savonnerie weavers, of the eighteenth 
and nineteenth century, and one re- 
markable French needlepoint rug. 
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Carroll Tyson’s Oils: 
Guitou Knoop’s Heads 


At the Wildenstein Galleries 
recently Gauguin held forth in all his 
there are two exhibitions 
sculpture. The 
Carroll 
landscapes in oil 


W he TX 
glory one ol 
paintings, the other of 
paintings are those of 
They are fair-sized 
numbering altogether 
Conceived more or less in the 'mpres 
tradition, and 

American in subject, they are eloquent 
of an enthusiastic talent. [They 
minor respects, yet taken en masse 
are consistent and derive from a vivid 
palette containing heightened greens. A 
particularly successful example of ly- 
son's abilities is to be found in Ellswort!/ 
from the Hill, a panorama ot a New 
England town. This composition ts com 
pact, unified, patterned in an entertain- 
ing way, and pleasing in color. Follow- 
ing the element of pattern further we 
find in Environs of Ellsworth and 

Maine in June a special style of brush- 
work which derives somewhat from Van 
Gogh, if sources must be sought. French 
Island—Old Town, from the lemple 
Collection in the Pennsylvania Acad- 
emy of Fine Arts, treats the subject of 
dark-reflecting water in a quaint scene 

If in Jnland Maine, Maine and Blue 
Sunlight the skies boast clouds of too 
great heaviness, they also prove the art- 
ist’s intense enjoyment of summer. Oc- 
casionally his color values 
varies, though there are a number of 
paintings of romantic charm 

Guitou Knoop, a young sculptor born 
in Russia, of Dutch descent, and for a 
long time a resident of Paris, has a dis- 
tinguished group of subjects in her 
bronze portrait heads. Her sitters in- 
clude André Maurois, who writes an 
introduction in her catalogue, M. Pierre 
de Margerie, the Comte Francois de 
Chevigne, Madame Adrienne Thierry 
wife of the French Minister at Athens 
and several members of the Rothschild 
family. 

Guitou Knoop’s style is dignified, 
concentrated upon sound form and 
likeness, with an eye for pure sculptural 
elements. An admirer of Despiau, this 
youthful artist's work presents varied 
studies of character done with good 
knowledge of technique 

She subjects herself to the discipline 


| yson 
twenty - three 


sionist most of them 


Vary in 


ihey 


sense ol 


ecessa;ry e€ odie ( K so tl 
ee I t eacn Ite lergn 

tl z ina elenties rutiny I 

that her impression is then tempered 


sympathy. Although there are a few 


child studies, the majority are ol 


Show of the New York 
Watercolor Club 


l-our hundred and ninety-three selec 
tions, nearly all watercolors, fourteen of 
them sculpture, make up the borty-sey 
eth Annucl Exhibition of the New York 
Watercolor Club. [he three large gal 
leries at 215 West 57th Street, which 
held the National Academy s show not 
so many weeks ago, are now replete 
with watercolors more or less high in 


that the 
palette effected long ago by the Impres 
s.onists has become a permanent char 
many While this 
tendency to break up color and see it 
everywhere vividly does 


key, proving heightening o 


acteristic of painters 
a great deal to 
take the bililousness out of painting, it 
also has the effect of bringing blue into 


the picture with too great a predom- 
inance, so that bright blue shadows 
abound, blue reflections and blue dis 


tances, arbitrary when likened to nature 
itself 

In the Club’s collection of this spring 
there is a small number of artists who 
have a naturalistic and unsentimental 
approach to life, and who produce work 
of a certain strength. Among these are 


Saul Raskin, Paul Meltsner, Hilton 
Leech, Andrew Case, Edna Martha 
Way, Saul Silberberg, Frances Failing 
May Todd Aaron, [Theodore Kautzky 
\. Lassell Ripley, Susanne Suba, kd- 
ward R. Strawbridge, [Hilda Belcher 
and Eugene Higgins. Lambs, by Hilda 
Belcher, is a skillfu! piece in which 


a negro preacher holds forth in the 
presence of little negro children in 
white. Horse and Cart by Suzanne 
Suba is simple and free, showing econ- 


omy of brushwork. Negro Spiritual 
by May Todd Aaron has vigor and de- 
sign. Eugene Higgins shows a number 


of pieces, among which Rural Disaster 
and Work are typical of his style and as 
rich in quality as oil painting. Llanberis 
Pass, Wales, by Frances Failing, relies 
for its effectiveness on blacks, and the 
result is very successful. Cat by Anne 


EXHIBITED BY WILDENSTEIN GALLERIES 
CARROLL S. TYSON’S “MAINE”; AN IMPRESSIONIST PAINTING OF A NEW ENGLAND TOWN 
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Vy n iB Riyn by Ira Smith 
nhougn not I Ke some other bright and 
eanls red numbers in the group, ts 
ell done and invigorating. Fa / 

vo, M ville, Pennsylvania, and La 
1L/te Minersville, Pen) va 
by Andrew W. Case, show humble and 
humorous types in. characterist sel 
ng nd are straighttorward as well as 
+4 MOPETaLT 

lhe sculpture, all small, is disappoint 
1 Perhaps the most attractive piece 
s Gre nd Pup, by Grace Mott John 
son. Otherwise the work is of the sort 


found tar too often in large exhibitions 


of this kind 


W.H. Rich: The Society 
Of American Etchers 


| here 1s 
art on 


a large amount of graphk 
at the galleries of Kennedy 
& Co. One room contains watercolors of 
birds by Walter R. Rich: these are care- 
ful and authentic studies in the Audu- 
bon tradition. lhe always 
engaging, and Rich has depicted such a 
variety of exotic birds that in addition 
to the interest of his technique there 
is that of the often unfamiliar subject 
matter. Particularly appealing are Pim- 
tail Prairie Chicken, Pond Shelldrake o1 
Goosander, The “Pornt Bald Eagle 
Hunting Eider Ducks, Shoveler Ducks 
Gyrfalcon Ptarmigan and Red Fox and 
Bob White Quail 
The Society of 
shows, In two 


view 


subject is 


| tchers 
prints 


\merican 
other rooms, 
with the original drawings 
from which the plates were made 
Such a selection is bound to be illumi- 
nating to anyone interested in the 
technique of this body of artists. The 
transposition from drawing to plate can 
be conveniently studied in detail. Among 
the numbers are Frederick K. Detwiller’s 
Eastern Grade, Williamsburg, Saul Ras- 
kin's Pushearts, Sybilla Mittell Weber's 
Speed, Gerard K. Geerlings’ Scenes that 
Pass in the Night, | 1ow ard Cook's Fiesta 
Keith Shaw Williams’ Crucifiction, Al- 
bert Sterner's The Mother, Ernest D 
Roth's The Mansions, Albany and West 
Streets, John E. Costigan’s Fodder, Jo- 
seph Margulies’ Anitting, Chester B 
Price's Johnson Chapel Amberst, 


together 





EXHIBITED AT THE GUY 


CASPER \ RECENT 


Thomas Handforth’s Marrakech Bar- 
ber Shop, Arthur Heintzelman’s Gol- 
gotha, Armin Landeck’s Studio Interior 


and Martin Lewis's The Arch, Midnight 


Borg’s Conservative 
Oils of the Southwest 


The Grand Central Galleries at Van- 
derbilt Avenue are giving generous at- 
tention to Arizona these days. At pres- 
ent one room is filled with the oils of 
Carl Oscar Borg, all dealing with the 
Southwest, while recently, in another 
room, the exhibition of Howard Giles’s 
\rizona watercolors has just terminated 

Borg, who has achieved a consider- 
able reputation in certain circles, has a 
substantial technique of a conventional 
sort. He does large canvases of can- 
yons, the desert, mesas, Indian villages 
and kindred subjects. The baffling color 
of the Southwest with its quick changes 
and dramatic grandeur, is always a hard 
nut to crack. It is, moreover, a tempt- 
ing subject because of the challenge of 
its subtlety. Borg is another painter who 
chooses a literal approach. Although he 
captures some of the moods of the re- 
gion, he still misses certain of its elusive 
moments 

Included in the group are Acoma, New 
Mexico; An Acropolis of the Desert, 
Shipalovi; Desert Hills, Palm Springs; 
Point Lobos, Monterey; Evening in 


Hopi Land and California Landscape 


Skillful Prints by 
Gerald Brockhurst 


Prints by the English artist, Gerald L. 
Brockhurst, are displayed at the gallery 
of Guy E. Mayer. They are rich in tex- 
ture and highly finished. Underneath the 
tactile polish of Brockhurst’s figures, 
and particularly of his sitters’ faces, is 
much sound draughtsmanship. There- 
fore, some of the pieces seem almost 
sculptured. This indicates an accom- 
plished handling of the plate and in par- 
ticular a skill in the management of 
flesh tones. The general tradition in 
which Brockhurst works is that of Eng- 
lish art, unswerving in its conservative 
habits. 

Aglia, Malvina and Le Beguin are 
handsome heads: Young Womanhood is 
an imposing print, with its background 
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E. MAYER GALLERY 
ETCHING BY BROCKHURS1 
faintly -lorentine. Here as in many 


other examples including Viba, one no- 
tices clever stippling in the face. 7). 
Black Silk Dress shows a figure in elab- 
orate period costume. 7The Amberles 
Boy, No. 2 and The West of Ireland are 
studies of children. 7 he Dancer depicts 
a girl in ballet skirt, her figure accented 
by footlight illumination. The Two Mel- 
isandes is a delicate composition of a 
girl carrying a baby. The latest print of 
all is Casper, dated 1933, and a very 
good example 

In addition to the Brockhurst collec- 
tion, there are on exhibit some interest- 
ing Chinese porcelains of the seven- 
teenth and eighteenth centuries, in which 
are designs and patterns of variety and 
distinction 


Native Lithographs, 
Drawings and Paintings 


Lithographs and drawings of the West 
by Philip Cheney are on view at the 
Ferargil Galleries, as well as paintings 
by Alexander Bower. Cheney’s produc- 
tions portray a region which is rich in 
material and neglected by many of our 
young American artists. South Dakota, 
Colorado, Wyoming are seen not in their 
ranch aspect but rather in regard to their 
camps, mines, deserted villages and the 
stark vistas which are at hand on every 
side 

Highway oF shows one of the receding 
stretches of concrete road so familiar 
to Americans who have traveled the 
Western states. Here as in Bad Lands, 
South Dakota, a dramatic sky tops the 
composition. Ghost Town, Colorado de- 
picts one of those desolate communities 
left in the wake of the “gold rush” when 
our forefathers were so keen upon the 
scent of fortune that they walked away 
from whole towns with no more ado 
tbandoned Mine at Blackhawk and 
Camp in Spearfish Canyon are typical 
of Cheney's choice of subject. 

lhe oils of Alexander Bower are con- 
servative and without excitement. He 
likes to do buildings in a landscape with 
precision and definiteness, as in Bell Hill 
Church and Buggy Meeting House. He 
also has a fondness for rocky coasts in 
both quiet and tempestuous moods 
From Windham Hill and Winter's Calm 
are landscape studies in contrasting 
moods. A Maine Classic is one of his 
more extensive pieces. 
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The ART NEWS 


lllustrational Work 
By Grant Wood 


Iwenty drawings by Grant Wood are 
current at the Walker Gallery, that 
haven of Americana. They were done as 
illustrations for a children’s book, Farm 

the Hill, by Madeline Darrough 
llorn. In Mr. Walker's foreword to the 
catalogue, he tells us that both author 
and artist are lowans 

\s illustrations for such a volume, the 
drawings are well above the average in 
this line, and have great good humor 
lor all his backgrounds Wood has used 
a warm pink, of coral quality, done with 
crayon. Eight large drawings are pres- 
ent, also a series of twelve smaller ones 
lhe former contain figures monumen- 
tally conceived and formalized into uni- 
formly characterized types. Saturday 
Night shows a boy standing in a tub 
drying himself. Its effectiveness is jeop- 
ardized by the unsatisfactory drawing 
of the legs, which if followed below the 
tub’s rim, would be so much too long 
for the tub that the feet would be left 
protruding. Such observation becomes 
inevitable in the presence of work so 
simplified and sculptural that the atten- 
tion is invited to structure. The Hired 
Girl and Mending are contrasting types 
attired in checked aprons, busy with 
farm duties. The Hired Man, Popcorn 
for Grandpa and Spilt Milk are frontal 
views of figures arranged in equally for- 
mal design yet replete with geniality 
Churning shows a standing boy, beside 
him a cat. Farm Pets shows a compact 
group of animals arranged around the 
tall figure of a collie 

The twelve, small, humorous draw- 
ings are animated and of the kind which 
children like. Although one looks in vain 
for distinguished drawing, they are 
nevertheless entertaining as illustration- 
al incident 


Seen Here and There 
| . 

In the Galleries 

(he Contemporary Arts Gallery has 
a first one man show of the paintings 
of Kozlow, a young painter whose work 
has already been included in group ex- 
hibitions at the Pennsylvania Academy, 
the National Academy and the Roerich 
Museum. He sees landscape in a quiet, 





EXHIBITED AT THE FIFTEEN GALLERY 





\ MALLORCAN SCENE INTERPRETED IN WATERCOLOR BY HARLEY PERKINS: “POLLENSA” 


well tempered mood. His color remains 
uniformly gentle and seems to be ap- 
plied without effort or eccentricity. He 
is not an adventurer in new subject and 
new method, nor is his palette surpris- 
ing. His gentle handling of nature pro- 
duces canvases of soft tone. He draws 
through paint, never using black to de- 
fine form. If at times his canvases tend 
to become slightly fuzzy, and subdued 
to the point of being muted, he is 
nevertheless still young enough to de- 
velop into a number of things, or to 
persevere in this style until it reaches a 
more definitive statement. 

The Stream is a pleasing little land- 
scape. Larger and of more elaboration 
are The Pond, full of the reflections of 
trees on the far shore; Connecticut 
River, in which blue water flows under 
a bridge; The Grindstone, a large still- 


life and View of Oyster Bay, patterned 
with many rooftops. Other still-lifes in- 
clude Flowers; Fruit, Flowers and Book 
and September Flowers. 

Abstractions by Walter Houmere, an 
artist of Armenian and Swiss-French 
descent, who in earlier years was an en- 
gineer, are current at J. B. Neumann's 
New Art Circle. Houmere’s work has 
not been seen before in a large presenta- 
tion. In all his composition it is evident 
that he has a fine color sense, as well as 
a poignant realization of movement as 
expressed in intensely felt line. Beyond 
these two qualities the enjoyment of his 
abstract arrangements depends upon how 
sympathetic one is to this art tradition 
and the devoutly intellectual method of 
expression which abstraction necessi- 
tates. Even without concern for esoteric 
themes, his canvases may be appreci- 





ated for their color harmonies and their 
mysterious calligraphy. If one believes 
that young painters such as Houmere 
are wise in attaching themselves to the 
principles of abstraction, then such work 
becomes highly significant. If however 
one thinks that this art form is past its 
period of greatest vitality, Houmere’s 
gift must be looked upon as having 
chosen the wrong vehicle for its expres- 
sion. Meanwhile, no one can fail to find 
subtle and pleasing color in Abstraction 
33, OF nervous intensity in Latino 

The exotic vividness of Mallorca 
brightens the Fifteen Gallery where the 
paintings of Harley Perkins are on 
view. Having lived for some time in that 
intensely colored spot, he comes back 
with oils and watercolors almost as 
highly keyed as the landscape they por- 
tray. Throughout the work one sees a 


9 


determined effort to eliminate all that 
is not fundamental to the composition, 
and the result is at best such delightful 
canvases as Spring in Mallorca and San 
Galceran. \n both cases simplification is 
wise and in no sense oV\ erstylized 

Village at Galilea is a decorative per- 
formance. Moorish Tower, Miramar, 
with its vivid reds and greens is another 
notable piece. Among the Olives is laid 
in with great freedom. In Almond Blos- 
som Time the naive statement of simple 
masses of color is successful, even in the 
unusually handled clouds, no easy prob- 
lem to solve in such a method as this 

Pollensa and Valldemosa are a bright 
pair of landscapes. The group, as a 
whole, deals directly and yet discreetly 
with the difficult matter of intense 
color in an exotic background 

Musical instruments as subjects for 
painting provide a variety of composi- 
tions for Taubes, whose work is present 
at the Dudensing Galleries. He uses 
tempera on a white rubbed base oftener 
than oil. The result is a quiet and pleas- 
ing tonality. To students of modern 
painting it will be of interest to notice 
how easily a literal rendering of these 
instruments may become abstract in 
substance, as in The Old Instruments 
lheir forms hold rich possibilities for 
the artist, as an examination of Picasso, 
Braque and Gris will prove. 

He attempts nudes with less success 
However, there is a composition of a 
girl playing the flute, Concerto, which 
is more suited to Taubes’ talents. A 
study, Hands and Violin, is pleasing, 
also Violin Fragments. A larger picture 
in oil shows that no matter which me- 
dium Taubes employs, he stays well 
within a quiet palette in which browns 
are prominent. 

Devotees of hunting and shooting will 
find much pleasure in the works of the 
sporting painter, J. M. Tracy, now 
shown at the Ehrich-Newhouse Gal- 
leries. Born in 1843, he was a student 
and friend of Sargent, and worked with 
Inness. Through his active life and until 
his death in 1893 he concerned himself 
with the portrayal of horses and dogs 
His paintings prove his knowledge of 
animal form, as well as distinctions in 
breed and type, and a first hand experi- 
ence in the sports. 

The largest piece exhibited is Candi- 
dates for the Horse Show, a horizontal 

(Continued on page 16) 





EDOUARD JONAS 


SAVOY-PLAZA HOTEL 


NEW YORK 


OLD & MODERN PAINTINGS 


3 PLACE VENDOME 


PARIS 











E. & A. SILBERMAN GALLERIES 


INC, 


OLD AND MODERN MASTERS 


EAST 57th STREET 


NEW YORK 





SEILERSTAETTE 16 








la, KING STREET 
ST. JAMES’S 
$.W.1 


ALEX 


FINE FRENCH PAINTINGS 


LONDON 


VIENNA 


REID & LEFEVRE, LTD. 


CABLES: 
“DRAWINGS, 
LONDON” 






































































Uisitors to London 
this Summer 





ARE INVITED TO INSPECT 
THE COLLECTIONS OF 


The SPANISH ART GALLERY, Ltd. 
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7 
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The above Galleries under the direction and sole ownership of 


LIONEL HARRIS-MAURICE HARRIS-TOMAS HARRIS 
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The recently opened galleries of Mrs 
rysen on West Fifth-seventh Street, a 
modern garden apartment by Alexander 
H. Girard, at the Hampton Shops, and 
old and modern Navajo rugs at the Gal- 
lery of American Indian Art, compose 
a group of widely varied but equally in- 
teresting exhibitions of 
concurrent in New York 

lhe 


I ysen 


decorative art 


showrooms ol Mrs 
suitable and effective 
her discriminatingls 
chosen pieces of late seventeenth, eighth- 
eenth and early nineteenth century Eng 
lish and American furniture. The Oval 
Room, with walls done in a pale, glowing 
pink and indirectly lighted, is furnished 
for a hunt breakfast in a rare set of old 
Irish mahogany furniture. The eighth- 
eenth century table is in the form of a 
narrow oval, designed so that when the 
folded it may easily be put 
Against the wall is a semi-circular 
drinking table” with a swinging metal 
stand for decanters, made to stand be- 
fore the fireplace. Six fine mahogany 
chairs with carved bowknot patterns on 
the backs and a Chippendale card table 
with claw and ball feet are other distinc- 
tive \n eighteenth century 
French Chinoiserie wall hanging and a 
softly shaded, antique Aubusson carpet 
with a floral design add touches of color 
to the room 

A large salon, whose color scheme has 
been built around the light chalk blue 
background of an English hollyhock cre- 
tonne, is carpeted with a large and deco- 
rative Savonnerie carpet of a slightly 
deeper blue, patterned in harmonious 
reds and tans. Modern arm chairs and 
a sofa have been covered in leather to 
match the blue of the walls and cre- 
tonne. An unusual type of Martha 
Washington arm chair, with claw and 
ball feet and old gold damask uphol- 
stery, is one of the collector's items in 
this room 

Phe clou of the Tysen collection is the 
Irish and English silver. The entire din- 
ner service made for Lord Cloncurry in 
1783, and comprised of one hundred and 
twenty pieces, is on view here 

Among the early historical pieces is a 
beaker made for James | in London, 
1613; and a a handsome tankard pre- 
sented to a lady in waiting by Charles 
11, with the King’s and Queen’s portraits 
and the fleur de lys, London, 1674. 

An atmosphere of rest and coolness 
dominates the six room garden apart- 
ment designed and executed by Mr. 
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EXHIBITED AT THI 


DRESSING TABLE IN A 
Girard. The decorative schemes as well 
as the actual pieces of furniture and 
sculpture and the textiles employed tes- 
tify to the amazing craftsmanship and 
artistry of the designer. Mr. Girard has 
succeeded in combining the most mod- 
ern lines and materials with harmony 
and taste. There is none of the look ot 
a smoking room on a transatlantic liner 
which pervades so much of the modern 
school of cork and red leather interior 
decoration. Instead one finds charming 
adaptations of antique patterns as in the 
English carved beech chair in the living 





EXHIBITED AT THE GALLERIES OF MRS. TYSEN 


AN OVAL ROOM, FURNISHED IN ANTIQUE IRISH MAHOGANY 
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Interiors in Three New Shows 





HAMPTON SHOPS 


DESIGNED BY A. H. GIRARD 


room, or the delightfully cool emerald 
green taffeta furniture with quilting in 
the powder room 

One of the most appealing rooms is 
the bedroom done in subdued tones of 
orchid and green with white. The rose- 
wood bed, whose headboard mounts to 
a peak with concave sides, stands in 
front of a creamy white relief stucco 
panel. Dull green velvet on the chaise 
longue has all the mellow quality of an 
antique fabric. A small table in purple 
heart amaranth complements the orchid 
of the carpet and the silk upholstered 
side chairs 

The focal point of the living room is 
the fireplace of green marmorite with a 
linden wood frame carved with an ear 
of corn motif. It is surmounted by a 
large mirror with a carved translucent 
clock and flanked on either side by deli- 
cately sculptured plaster figures repre- 
senting Poetry and Music. 

An American country scene mural 
over the glazed brick fireplace in the 
dining room is executed with the light 
touch of an eighteenth century French 
decorator. The inlaid fruitwood dining 
table is set with porcelain plates, hand 
painted by Mr. Girard. 

A cabinet bar of American walnut and 
myrtle burl in a small room decorated 
in dark green with white linen curtains, 
has walnut stools upholstered in natural 
colored leather. The green and black 
rubber tile floor is very effective in a 
room of such small proportions. 

Che circular windows on the porch are 
cut with American pastoral scenes, and 
fine floral engravings on the glass plates 
of the lacquered metal doors completes 
the effect of a country home in the city. 

Ancient tradition carried on by mod- 
ern artisans is responsible for the sim- 
ple, striking patterns and rich, warm 
colors of the Navajo rugs at the Ameri- 
can Indian Gallery. The design elements 
such as the much used lightning pattern, 
are not symbolical or religious but pure- 
ly aesthetic. Occasionally a pattern such 
as the amusing one of blacksteer on 
vermilion and orange with white, used 
in an old rug, shows the illustrational 
approach. Two of the modern rugs, one 
in tan with grey, the other in red, black 
and white, are admirably suited for use 
in a modern apartment or house. The 
conventional patterns, relieved of mo- 
notony by the irregular hand weaving, 
and the limited color range lend them- 
selves perfectly to geometrical furniture 
and simplified decoration. 
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Chicago: Exhibitions 


And Two Cranachs 


[he recent gift of two panels, Adam 
and Eve by Lucas Cranach, from Mr 
and Mrs. Charles H. Worcester, is an- 
nounced by the Art Institute. Mr 
Daniel Catton Rich describes them in 
the April-May Bulletin of the Institute 
as follows: 

For the last few years Chicago has 
had the opportunity of studying the re- 
ligious painting of Lucas Cranach, the 
Elder, in the Crucifixion of 1538 which 
is part of the notable collection of Ger- 
man primitives Mr. and Mrs. Worcester 
have been gathering for the Institute 
his tall panel with its three lengthened 
crosses rising above a typical Cranach 
foreground crowded with incident, re- 
veals—as no other painting by him in 
\merica—the official artist of the Ger- 
man Reformation, the friend and por- 
traitist of Martin Luther, who expressed 
in such a work the fervent realism ot 
Protestant triumph. But before Cranach 
acquired this nobility of statement he 
had first come under the pagan spell of 
the Renaissance which, commencing in 
Germany and Austria about 1500 
brought not only a new liberation of 
spirit and technique but new themes as 
well to Northern artists. The awakened 
interest in landscape and the nude, and 
in placing nude figures in an out-of- 
door setting was quickly seized upon by 
Cranach. The small /udgment of Paris, 
also in the Worcester Collection and 
frequently seen at the Institute, once 
attributed to George Pencz, but more 
likely by Matthias Gerung (c. 1500- 
1508-70), gives us some idea of Cranach’s 
original and wholly charming use of the 
feminine form, reflecting as it does quite 
faithfully one of his own compositions 
but until now we have had no work by 
the painter himself in this important 
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vein. Fortunately the lack has been 
more than supplied by the recent gift of 
two superb panels of Adam and Eve 
which Mr. and Mrs. Worcester, with 
great generosity, presented to the muse- 
um directly upon acquiring them 

“The subject was enormously popular 
Friedlander and Rosenberg in their lat- 
est catalogue mention thirty-one ex- 
amples of Adam and Eve, to which this 
must be added as number thirty-two 
In such a composition of our first an- 
cestors Cranach hit upon a theme which 
on the surface was religious, yet actually 
intrigued Wittenberg with its paganism 
Many of these square-bearded courtiers 
with keen eyes must have coveted such 
works and Cranach, who began by doing 
vehement Crucifixions and ended by 
getting himself portrayed next to Luther 
in a mystical “Redemption,” doubtless 
smiled to himself as he drew yet another 
gently provocative nude, and placing an 
apple in her hand and a serpent on a 
branch, called her Eve.” 

Chinese prints and Japanese color 
prints of the Katsukawa School are 
being shown in the Art Institute Gal- 
leries. The prints are the gift of Mr 
and Mrs. Martin A. Ryerson. 

Some thirty works done by the Art 
Institute's janitors now hang in the 
school exhibition room. The janitors 
are art students who work their way 
by cleaning the schoolrooms 


Cincinnati: Americar 
Art Annual Show 


The Forty-third Annual Exhibition 
of American Art is current at the Cin- 
cinnati Art Museum. It includes works 
by the recognized leading American 
artists, as well as many by those who 
are making names for themselves in 
current exhibitions throughout the coun- 
try. Although the majority of artists 
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are represented by only one example, 
several have two or more representative 
canvases in the show 

\mong the outstanding pieces in the 
show are Negro and Alligator by Thomas 
Hart Benson, The Farm by Emile 
Branchard, Old House and Apple Trees 
by Charles Burchfield, White Lace by 
John Carroll, Ryder’s House by Edward 
Hopper, Carol in October by Peppino 
Mangravite, The Deacon by Henry 
Mattson. Anne by Henry Varnum Poor 
Balboa Evening by Millard Sheets, Pink 
Blouse by Eugene Speicher and Woman 
Praying by Maurice Sterne. There are 
eight modern pieces of sculpture, for 
the most part portrait studies 


Colorado Springs: New 
Art Center Show 


[he inauguration of the New Art 
Center at Colorado Springs is marked 
by the opening of a loan exhibition of 
a splendid group of modern French 
paintings. Five Cézannes, seven Renoirs, 
three Matisses, a Van Gogh, five Picas- 
sos, two Modiglianis, five Braques and 
two Légers comprise an unusually fine 
show, offering Westerners a rare oppor- 
tunity of viewing the works of the best 
of the moderns. 

The paintings have been lent from 
the collections of Paul Rosenberg, Mrs. 
Cornelius Sullivan, the Bignou Gal- 
leries, Messrs. Durand-Ruel, Pierre Ma- 
tisse, Jacques Seligmann & Co., M. 
Knoedler & Co. and Wildenstein & Co 


Denver: The Vase 
Collection On View 


Eighty paintings from the collection 
of Robert C. Vose of Boston have been 
lent to the Denver Art Museum, where 
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PRESENTED TO THE ART INSTITUTE OF CHICAGO BY MR. AND MRS. C. H. WORCESTER 

“ADAM AND EVE,” TWO PANELS BY LUCAS CRANACH, 1472-1553 
they are now on exhibition in the two 
painting galleries 

The Churner by Millet, Charcoal 


Burner's Hut by Theodore Rousseau 
four Monticellis, The Game Keeper by 
Troyon, two Dupre landscapes, and ex- 
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amples of the work of Romney, Reyn- 
olds, Gainsborough, Kneller, Blakelock 
Inness, Wyant, Raeburn and many 
others are included in the collection 


Philadelphia: French 


Paintings; Pottery 

An _ exhibition of nineteenth and 
twentieth century French paintings is 
now in progress at the Boyer Galleries 
Included are canvases by Cézanne. 
Dufy, Toulouse-Lautrec, Lurgat, Ma- 
tisse, Modigliani, Picasso, Redon, Re- 
noir, and Van Gogh. 

Cezanne is represented by a small 
canvas Le Buveur, painted about 1900 
In the uncompromising painting of the 
figure there is a wealth of dark but 
highly concentrated tones of blue, and 
back of the figure a veil of terra-cotta, 
the whole brought to perfection by a 
touch of vivid orange on the table. 

Golfe Juan by Duty, is one of the in- 
teresting canvases of today—a rare com- 
mentary upon Dufy’s use of the color 
line, and unusual in that it is here forti- 
fied by the decorative solidity of blue 
expanses of water and sky no less than 
the rich greens of distant foliage. 

Of great contrast to this is Toulouse- 
Lautrec’s Les Deux Amies, where deco- 
rative quality, while present, is sub- 
merged in clever delineation of char- 
acter. 

Lurcat’s Souvenir de Smyrne affords 
an excursion once more into the realm 
of decorative poetry, but with the added 
element of fantasy. 

Etretat by Henri Matisse, contains an 
extraordinary wealth of greys. Resting 
upon a ruddy beach, a boat rears itself 
against green sea and grey skies. 

Modigliani’s genius for the decorative 
solution of spatial problems is shown 
superbly in his Portrait du Peintre Mor- 
gan Russel. This painter’s sense of color 
contributes both to the delicacy of this 
picture's conception and to the strength 
of its execution. 

An early canvas is Picasso's La Dame 
a la Voilette, almost academic in con- 
ception and treatment, but it bears un- 
mistakable evidences of the future rev- 
olutionary. Le Bouquet du Visionnaire, 
by Redon, is of great color subtlety, and 
one of the finest by this poet of flower 
painters. 

Renoir, in Le Chapeau Ecossais, a 





A PRIVATE COLLECTOR IN WASHINGTON 


Ol MISS BEATRICE TOWNSEND 


pastel, makes an ingratiating feminine 
commentary of great plastic beauty, and 
Pont de Potssy reveals this great paint- 
ers delight in the quiet but sensuous 
softness of trees and water. Le Com- 
potier is also sensuous, and solves its 
compositional problems without ever 
losing its feeling of delicately disposed 
pigment 

In Van Gogh’s La Maison de Sante 
a St. Remy is the same conspicuous un- 
rest of the brush as one finds in Van 
Gogh's studies of cypress trees, together 
with a conception of solidity and opu- 
lence of color. It has been lent to the 
present exhibition by Mr. and Mrs. C 
Shillard-Smith 

lhe comprehensive exhibition of pot- 
tery at the Philadelphia Museum of 
Art, drawn chiefly from the collections 
of the Pennsylvania Museum of Art and 
the University Museum, continues to 
draw an interested public since its open- 
ing a few weeks ago. 

lhe group of Greek vases is outstand- 
ing. The culmination of the simple 
process of slip painting is represented 
in these sixth and fifth century B. C 
vases of unrivalled loveliness of line and 
proportion. The draughtsmanship of the 
figures is of the highest quality. The 
small Tanagra figurine is surprisingly 
monumental. 

There is also a case of Persian bowls 
and vases showing slip decoration cov- 
ered with an alkaline glaze. It was Persia 
that gave the knowledge of glazing to 
the Chinese, and the Persian potters 
have left us some of the finest ceramics 
known. The iridescent quality, which is 
so attractive, derives from long contact 
with the earth. 

The group of Chinese pottery is out- 
standing for breadth and variety, as 
well as for high quality. The most inter- 
esting and the most elusive types, the 
Peachbloom, Sang de Boeuf and Flambé 
glazes, are all well represented. 


Pittsburgh: Scholastic 
Art Exhibit of 1936 


More than one thousand exhibits, 
representing the work of high school 
students of eight countries, are now in a 
show at the Fine Arts Galleries of 
Carnegie Institute. 

All of the American pieces have been 
selected from the twelfth annual com- 


April 25, 1936 
petition for the Scholastic Awards for 
creative work by high school students 
sponsored by Scholastic, American high 
school weekly, with the co6peration of 
three thousand high schools. The work 
of several hundred prize winners and 
twenty who were granted scholarships 
to art schools are included in this group 

Foreign countries represented are 
France, Germany, Denmark, 
Belgium, and Canada 

The most extensive part of the show 
pictorial art, includes work in almost 
every conceivable media 
block prints, aquatints, etchings, pen 
and ink drawings, pencil sketches, char 
coal, and water colors 

Other sections of the include 
jewelry, metalcrafts, abstract and ap- 
plied design, advertising art, and sculp- 
ture, all of it original in conception and 
execution with high school students 


Russia 
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Richmond: Virginia 
Artists Fifth Show 


The Fifth Annual Virginia Artists 
Exhibition opens this week at the Vir- 
ginia Museum of Fine Arts. Exhibits 
have been chosen by a jury of nationally 
known artists, and prize awards will be 
announced at a later date in these 
columns 


Toledo: Purchases for 


Private Collections 

Private collectors in Toledo have pur- 
chased three paintings from the Foreign 
Section of the “1935 Carnegie Interna- 
tional” which has been exhibited at the 
Foledo Museum of Art during March 
and April. The canvases which will re- 
main in Toledo are Otto Dix’s Winter 
Evening, Denis Csanky’s Hungarian Vil- 
lage and Alexander Guerassimov’s 
Peonies. The Dix landscape of fields and 
mountains in snow is distinguished by 
exquisitely delineated trees and an un- 
usual cloud effect. Denis Csanky has 
portrayed a humble village in his na- 
tive Hungary with a subdued palette 
The Russian flower study, Peonies, is a 
colorful and highly decorative piece of 
painting 


Union City: A New 
Show by Mrs. T. L. Rath 


An exhibition of pastel portrait 
sketches and black and white landscapes 
by Mrs. T. Lindenberg Rath is at the 
Union City Library, Union City, pre- 
sented by the New Jersey Art Group 

The landscapes are done in charcoal 
by a method developed by Mrs. Rath 
Their strong lights and shadows and 
fine detail make them most effective 


Washington: A Sargent 
Portrait; Art Contest 


The Portrait of Miss Beatrice Town- 
send by John Singer Sargent, painted 
between 1895 and 1900, has recently 
been sold by the Carroll Carstairs Gal- 
lery of New York to a private Collector 
in Washington. 

It is a presentation picture, inscribed 
at the top of the canvas “To my friend, 
Mrs. Townsend,” and signed John S$ 
Sargem.. The model is a girl about 
twelve years old, facing the spectator. 
She is dressed in dark velvet with a 
white collar and red sash; her mouth 
and her coral necklace are the same 
shade of red as the sash. The thick, dark 
hair hangs over her shoulders. The sub- 
ject of the painting died at the age of 
seventeen, and the picture comes direct- 
ly from the Townsend estate. It has 
been exhibited by M. Knoedler & Co.., 
April, 1931, in the “Loan Exhibition of 
Portraits for the Benefit of Hope Farm,” 
and at the Museum of Modern Art, 
October, 1932 to January, 1933, in the 
“Exhibition of American Painting and 
Sculpture, 1862-1932.” 

The Department of Fine Arts of the 
District of Columbia Federation of Wo- 
men’s Clubs is presenting an exhibition 
of the work in the First Annual Metro- 
politan State Art Contest at the Na- 
tional Gallery of Art of the Smithsonian 
Institution. 
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PARIS NOTES 


\ portrait of Henri III, ascribed to 
I-rancois Quesnel, has recently been pur- 


chased by the Louvre. Quesnel, who was 
born in Scotland in 1544, was a great 
favorite in the court of Henri I11. Com- 
ing from a Eranco-Scottish family of 
important artists, Francois, the eldest 
son, established himself in Paris, where 
he quickly rose to fame and popularity 
at Court. He is considered the most 
successful of the three artist sons and 
four artist grandsons of Pierre Quesnel 
a designer of glass windows lhe por- 
trait recently purchased by the Louvre 
is an excellent character study of this 
favorite son of Catherine de Medici 
ably depicting the face of the indolent 
king 

Phe French art to be exhibited in Ber- 
lin at the time of the summer Olympics 
is now on view at the gallery of the 
Beaux-Arts. The great national admira- 
tion for le sport is put down here in 
many fine canvases and pieces of sculp- 
ture by representative French artists 
Although some of the works are new 
several, such as the well known Le koot- 
ball by Yves Alix and the fine sculpture 
L Athléte Vamqueur by Gimond trom 
the Salon dAutomne, are already 
known to the public. A delightful com 
position by Walch, Les Gymnastes 
Course de Side-car by Andre L Hote, 
two watercolors by Gromaire, Cross- 
country and Tennis; Natation by Du- 
fresne and Coureur Blesse by Poncelet 
are some of the most effective pictures 
shown. The Dufresne canvas particular- 
ly is rich in color and strong in rhythm 
bercot, Desnoyer, Foy, Savin, Planson 
|otiron, Audot, Boussingault, Cochet 
ermine David, Guy Lemm, Landureau, 
|_abat, Luc-Albert Moreau, Malancon, 
Segonzac and many others are included 
among those showing paintings and 
drawings 

The sculpture is dominated by the 
lL Athléte Vainqueur, already mentioned 
and a group of three runners carved di- 
rectly in stone by André Deluol. A bas- 
relief of polo by Georges Hilbert, La 
Nageuse by Yencesse and L’Athlete by 
Nelmondo are other noteworthy exhib- 
its in this group. 

\ large retrospective exhibition of the 
works of Paul Albert Laurens (1870- 
1934) is at the Ecole Nationale des 
Beaux-Arts. Laurens, who was a beloved 
instructor of many students, is repre- 
sented by nearly three hundred por- 
traits, still-lifes, drawings and watercol- 
ors. His Portrait of André Gide is a re- 
markable character study of the author 
His drawing is always sound and defi- 
nite, but there are times when his color 
is questionable. The exhibition is valu- 
able as a record of the progress of an 
important contemporary. 

Religious paintings by thirty mod- 
ern artists were shown during Easter 
week at the gallery of Lucy Krogh. The 
characteristically light and charming 
{nnunciation of Oudot is perhaps the 
outstanding painting in the show. A 
sketch by Céria, Portement de Croix by 
Dignimont and a Crucifixion of Du- 
breuil are other fine exhibits. Also in 
the group are works by Hermine David 
Despierre, Maurice Denis and others 

Paintings by Jacob Dooijewaard at 
the Galeries Druet compose an interest- 
ing exhibition. Dooijewaard is already 
well known in Paris, and the warmly 
painted still-lifes and portraits now on 
view add to his popularity. 

At the same galleries, the paintings ot 
the young artist, Pierre Isorni, show 
promise and the result of careful study 
ot the great masters. He has been large- 
ly influenced by Corot, and in such 
works as Route prés de Chambery, Vue 
de Rome and Vue de Paris, the influence 
has been combined with his own fine 
sense of color to produce some excellent 
work. 

In Avignon the annual “Groupe des 
Peintres Indépendants d'Avignon” ex- 
hibition opened with its usual group of 
paintings. One of the most interesting 
exhibits is that of Gleize who shows a 
canvas from 1900, “Une toile sage,” as 
one critic calls it; a painting from his 
Gauguin period, some cubistic art and 
linally a recent composition, rich in 
color and somewhat Byzantine in de- 
sign. Chabaud, another native of the dis- 


trict, shows some effective landscapes of 


Provence 
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Forty-two figure drawings by Despiau 
are on exhibition at the Zwemmer Gal- 
lery. These studies by one of the great- 
est contemporary sculptors are both 
sensitive in line and skillful in execu- 
tion, treating the subjects from the 
viewpoint of one who is primarily in- 
terested in form. The red and brown 
chalk drawings are particularly success- 
ful as the medium is well suited to the 
artist’s technique 

My Little Piccaninny by Thérése Les- 
sore has been purchased from a recent 
exhibition at the Beaux Arts Gallery to 
hang in the Tate Gallery. The painting 
is a gift of the Contemporary Arts So- 
ciety. Miss Lessore’s work is receiving 
much praise from the critics, and the 
choice of this purchase has been widely 
applauded. 

lhe Austrian Shop is showing a group 
of twenty-eight watercolors by Mar- 
garete Hamerschlag. Flowers, landscapes 
and scenes in Palestine and Syria, done 
in subdued colors and simply handled, 
make up an interesting exhibition 

kor the first time, the London art 
public has a chance to view the Eumor- 
fopoulos art collection of oriental art 
in its entirety as it is now being exhibit- 
ed in the North Court of the Victoria 
and Albert Museum. This extraordi- 
narily comprehensive group of some 
two thousand, five hundred pieces now 
belongs in part to the British Museum 
and in part to the Victoria and Albert, 
so this opportunity for seeing it before 
it is broken up is attracting many Vis- 
itors. Informative labels and an illus- 
trated, detailed catalogue give an added 
value to this splendid exhibition which 
will last throughout the summer. 

Among the many shows by women 
artists which have filled the London cal 
endar this season, the current one ol 
paintings, pastels and drawings by the 
late Miss Beatrice How at Walker's Gal- 
leries is outstanding. Miss How had the 
rare ability to combine a feminine, del- 
icate approach with great strength and 
directness of form and color. Her child 
studies such as L’Enfant Endormi and 
Bébé are the most appealing of the 
eighty-three excellent exhibits 

\ collection of I:nglish graphic art is 
now being exhibited by the Fine Arts 
Committee of the British Council in 
Vienna. President Miklas presided at the 
opening, which was attended by the 
members of the government and the 


VT TRIBUTED TO FRANCOIS QUESNEI 


British Minister in Vienna, Sir Walford 
Selby. Watercolors, etchings, engrav- 
ings and drawings from 1680 to 1935 are 
included in the show. There are exam- 
ples of the works of Blake, Burne Jones, 
Calvert, Constable, Bewick, Cotman, 
Gainsborough, Hunt, Millais, Romney, 
Rossetti, Rowlandson and others. 

The mantelpieces and other fittings 
designed by Robert and James Adam 
when they built the Adelphi, were sold 
at auction on the premises of the former 
Savage Club recently. A marble mantel- 
piece with fluted frieze, and embellished 
with the usual mask, paterae and husk 
decoration, was sold for £200. Two 
others went at slightly lower prices 
Pieces from the former residence of Da- 
vid Garrick, No. 5 Adelphi Terrace, were 
purchased for the Victoria and Albert 
Museum through the National Art Col- 
lections Fund 


Twenty-five 


Years Ago in 


The Art News 





It was announced that Anders Zorn 
was in Washington, painting portraits 
of President Taft and Vice-president 
Sherman 

The Forty-fourth Annual Exhibition 
of the American Watercolor Society 
opened in the Fine Arts Gallery in New 
York, with one hundred and ninety ex- 
hibits. The entries had been limited, and 
then selected with great discrimination 
in order to improve the quality of the 
show. The results were said to be very 
gratifying, with mediocre work in the 
minority instead of overshadowing the 
good as it usually did. 

The feature of the exhibition was a 
panel of twelve sketches by Winslow 
llomer, including tropical and New Eng- 
land scenes. Other fine works by Mary 
Cassatt, Glackens, F. K. M. Rehn, Gif- 
ford Beal, Jonas Lie and many others 
were included in the show. 

At the first session of the sale of the 
lloe Library, all records for a book sold 
at auction were broken. The Gutenberg 
Bible was sold to Mr. Henry E. Hunt- 
ington for $50,000, after having been 
appraised at $25,000. Mr. Joseph Widen- 
er bid up to $49,000, but dropped out 
when the final bid was made. $12,000 
was paid by an agent for The Book of 
St. Albans, the first English book in 
which color printing was used 
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COVERING 
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FREDERIC FRAZIER 


INC. 


OLD AND MODERN PAINTINGS 
Featuring English Portraits and Landscapes 


9 EAST 57th STREET NEW YORK 
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HUDSON 


FORWARDING & SHIPPING CO., INC. 


CUSTOM HOUSE BROKERS 
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17 STATE ST. 323 East 38th St. 


EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


“cada yet 
MASTERS 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


Telephones: 
BOwling Green 9-4151 to 4154 





PARIS BARCELONA ROME MILAN GENEVA _ 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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ENGLISH 
PERIOD 
FURNITURE 


The most distinguished concep 
tion of the modern home will 
find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- 
tury English pieces, illustrative 
of the furniture-craft of the 
master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 
to complement the furniture is 
also to be found. 





ENGLISH PERIOD FURNITURE 
CHINESE ANTIQUES AND ART 
LAMPS AND SHADES 


~ “OG” 





16 East 56th Street 
RNew Vork 


FIFTIETH ANNIVERSARY 


EXHIBITION OF 


ORIENTAL 
RUGS 


FROM THE 


XVI CENTURY TO 
MODERN TIMES 


OVER FORTY TYPES 
ON EXHIBITION 


Until May 9th 





Founded oD 1886 









KENT-COSTIKYAN 
711 Fifth Avenue - New York 


CORNER 55th STREET 
Telephone WIckersham 2-2300 





RICHARD 
W. LEHNE 


Established in Baltimore in 1880 
OLD ENGLISH 


CHINA 
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16 EAST 46th STREET 
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Georgian 
Cake Baskets 
of Pierced Silver 


ROBINSON 


Authority on Old English Silver 


OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 
Ralph Hyman of London shows this exceptionally SH EFF] ELD PLATE 
tine 1764 silver cake basket. The center is en 
graved with the arms of the families of Robinson 
of Silksworth Hall, Co. Durham, Hodgson of 
Newby Grange, Co. Cumberland, quartering 
Musgrave of Iden Hall, Co. Cumberland. It was 
made by Thomas Heming,who worked at the 
Kings Arms” in Bond Street, facing Cliftord 
Street, 1745-1773. He was silversmith to His 
Majesty George III 





731 FIFTH AVENUE 


AT FIFTY-SEVENTH STREET 


NEW YORK 


LONDON: 35 King Street, St. James's 





A Georgian English cake basket from the collec 
tion of Peter Guille, Ltd. The sides are finely 
pierced in an all-over conventional pattern which 
is repeated in the decoration of the handle. In 
the center, a coronet surmounts the monogram 
“M” and the circular base is pierced with the 
same fine detail as are the sides. The basket was 
made in London by }. Langford and J. Sebille of 
London in 1766 


Clapp & Graham Co. 


Antique and Modern 
English & American Silver 
Chinese Works of Art 

Oil Paintings 

Arms & Armor 

Bronzes 










Jewelry 


Estates Appraised and 
Purchased 


«~~ 


514 Madison Avenue 
New York 


The delicate, lace-like treatment of this eight- 
eenth century silver cake basket is typical of the 
fine pierced work of the Georgian silversmiths 
The handles are joined to the basket by two 
carved figureheads, an example of the nautical 
decorative motifs — dolphins, shells, etc.,— in 
vogue at the time. The beautifully curved basket 
rests upon scalloped feet. It was made in London 
in 1750 by Ayareé Videau. From the collection of 
Peter Guille, Ltd 


RALPH HYMAN 


Specialist in 
Antique Silver 
& Old Shetheld Plate 


ex 


Trade enquiries solicited 


William Plummer of London made this silver cake basket in 1761, when the 

popularity of geometrical designs in piercing was at its height. The base is extremely 

original in design, being composed of a series of scrolls, resting on small scroll feet. 

Within the center of the basket, a winged crest is engraved. It may now be seen in 
the collection of Clapp & Graham Co 


63 Great Russell Street 
LONDON, W.C.1. 


Opposite British Museum 
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HOWARD & CO. 


Established 1866 


: 

i 

: 

j 18 East 56th St., New York 
j Casino Block, Newport 
| 

' 

i 


Characteristic of the work of 
the Dublin silversmiths of the > 
eighteenth century, this Irish 
silver cake basket is one of fine : 
proportions and handsome de ' 
sign. The handle, composed of j 
a series of circles, is simple by ; 
comparison with those on the 
majority of English baskets. The 
base is narrow, pierced with 
a small regular pattern. It was 
made in Dublin in 1790. Now in 
the collection of Howard & Co. 
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GALLERIES, Inc. 
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XVIII CENTURY 
SHERATON 
FURNITURE 


Until April 30 








THE HECKSCHER BUILDING 
730 FIFTH AVENUE 
New York 
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WATSON 


& Co., Inc. 


Works 
of Art 


44 East 57th Street 
New York 


CHAO MING CHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 


Selections from the most famous col- 

lections of Chinese Porcelains, Pot- 

teries, Bronzes, Paintings, and Works 

of Art, such as “The Gallery of 

the Famous Ten Porcelains,” Prince 

Ch’ing, Messrs. Ku Ao, Hsiao Chi 
Ping, and others. 


339-341 East 29th Street 
BALTIMORE, MD. 
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aN 
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ENGLISH 
FURNITURE 
and PAINTINGS 
Si? 


50 East 57th Street 
NEW YORK 
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English Chairs 
( } designed by ( ) 
Heppelwhite 3 





One of a set of Heppelwhite 
dining room chairs now in 
the collection of Lenygon & 
Morant, Inc. The beautifully 
pierced back and fluted legs are 
demonstrative of the art of 
this eighteenth century cabinet 
maker, whose work is so widely 
imitated by contemporary de- 
signers. Modern chairs, espe- 
cially, reflect the structural and 
ornamental patterns first con 
ceived by George Heppelwhite. 





A deep red leather barrel chair from the collection 
of the Ackermann Galleries. The unbroken line 
from the carved legs up to the smoothly polished 
arm rests continues around the back in a flawless 
curve of the lightness and delicacy which distin- 
guishes the Heppelwhite style. The chair is a 
good example of the smaller sizes which became 
popular in furniture as the hoop skirt became 
démode. Circa 1790 


The collection of Frank Partridge, Inc. includes this Heppel- 

white mahogany armchair. The oval back, arm supports and 

uprights are carved in low relief with a running vine pattern. 

Delicate fan shaped scrolled ribbings on the back are enriched 

with acanthus foliage, supported on a reeded and beaded shoe. 

The arms have finely carved plantains and the legs are fluted 
with foliated cappings. Circa 1790. 





Neo-classicism of the eighteenth cen- 
tury brought the shield and urn motif 
into general popularity. Although 
other designers frequently employed 
it, Heppelwhite was a master of it, and 
succeeded in producing some of the 
most graceful, least severe pieces of 
his day. This chair, from the collection 
of Lenygon & Morant, Inc., is a charm- 
ing example of his style. It is uphol- 
stered in cut and uncut apricot velvet. 


f 


& Andrew is the present owner of this eighteenth century armchair 
barrel type, upholstered in old red leather. The graceful curving line 
arm rests, which are fluted, is characteristic of the Heppelwhite 
style. Because of the high curved back and deep seat this is an exceptionally 
comfortable as well as a handsome chair, ideally suited to a man’s study or 
library. Made in England, circa 1780. 
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EDWARD 
GARRATT 


INC, 


ENGLISH and FRENCH 


XVIII and XIX CENTURY 
FURNITURE 


DECORATIVE ACCESSORIES 
FINE LAMPS AND SHADES 


485 MADISON AVENUE 
NEW YORK 


AT 52nd STREET NINTH FLOOR 


ANTIQUES 
EDWARDS & SONS 


\f Regent Street) LTD. 


When you are next 
in London we invite 
you to visit our beau- 
tiful old House in 
Berkeley Square, and 
examine our fine col- 
ection of Old English 
Furniture and Water- 
ford Glass on sale at 
moderate prices 


14 BERKELEY SQUARE, W. I. 


Telephone : Mayfair 7048 
Cables: Edwardsons, London 
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Ancient Tapestries 
Old Masters 


Antique Furniture 


Works of Art 
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‘“‘CHRISTIE’S”’ 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 1s 
at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “‘Christiart, Piccy, London” 








New Exhibitions 
Of the Week 
Continued from page o 
canvas in which a lusty group of ani- 
mals, focussed by a white horse in the 
center move 


across a 


springtime 
meadow. Another notable piece its ¢ 


i” 


f Barnum’ Retrieving Wild Goose 
a dog study of great exactitude. Quai 
S } he St. James River, Va. is 


another group arrangement showing a 
quiet moment in this lively snort. But 
of finer paint quality are such pictures 


as Firengi, a horse portrait of remark- 
able freshness and veracity, and the 
large “Jilt” and Close Work Vaxin 

and “Met 


Conservative painting by an English 
artist, Mrs. Dod Procter, A. R. A., is 
on view at the Carl Fischer Gallery. She 
is one of the four women chosen to be an 
Associate of the Royal Academy since 
the days of Sir Joshua Reyonlds. Pop 
ular abroad, her work is in the Tate Gal- 
lery and other British museums. This 
however, is her first one man show in 
\merica 

Her canvases point to the fact that 
since her early work which is tight 
sharply defined and of the kind liked 
particularly in England, she has devel- 
oped into a gentler manner of using 
paint, achieving a looser and more lumi- 
nous effect in the painting of flesh. This 
may be better realized by a comparison 
of such pictures as Flowers or Baby in 
Long Clothes, both done some years ago 
with Sixty-five Apples, a very recent still 
life, and the easy head, Gwendoline. Girl 
in a Chair, a large nude and also a later 
piece, further emphasizes the progress 
Mrs. Procter has made in this effort to 
get her color into a freer ard more at- 
mospheric condition. This artist is noted 
for her many paintings and portraits of 
children and babies, a subject in which 
she finds endless possibilities 


- ° 9 om 
Walter Tittle’s Gift 
~ ° 

Asa Pure Colorist 

Walter Tittle has a poetic nature that 
delights in recording the pure color in 
landscape, irrespective of line or repor- 
torial concern. His watercolors, current 
at the Kleeman Galleries, are predom- 
inantly landscape with a few = addi- 
tional still-lifes which do not measure 
up to the distinction of the former. He 
has no hesitancy in attacking the com- 
plexities of autumn foliage, spring nu- 
ances, summer storms and a host of in- 
termediate phases of nature. There is 
considerable range in his manner; in 
such still-lifes as The 7’ang Dog and 
Geraniums and Apples, Tittle is more 
than usually considerate of form and 
less poignant in mood, whereas in some 
of the poetical landscapes he becomes a 
pure colorist and a painter of freedom 
This appears to be his best vehicle. Typ- 
ical of the latter style are Death of the 
Leaves, a lovely piece, and Triumph of 
the Frost, where we find equal sensitive- 
ness. These two are conceived with more 
intensity than some of the other selec- 
tions. It is impossible to overlook the 
excellence of Sumac Meadow and Au- 
tumn's Twutlight, or to neglect the deli- 
cate blending of tones in Autumn Haze 
and Autumn Evening 


Energetic Painting by 


Annot and Jacobi 


High in the Squibb Building, whose 
gallery has a view equalled by no other 
in New York, Annot and Rudolf Jacobi 
are exhibiting their paintings. Jacobi has 
a strong interest in landscape, yet his 
largest and most ambitious canvas is a 
figure piece entitled Diana in America, 
a very consciously arranged composition 
of a girl beflowered and costumed, lead- 
ing a lap-dog on a leash. The public will 
not fail to find much pleasure in such 
canvases as Sleighride, Fishing Boats, 
Small Orchard and Houses on the Hud- 
son. 

Annot leans more to portraiture and 
figure work, but at no time does she 
desert her vigorous method of styliza- 
tion. If she does a head, it is sure to be 
accompanied by numerous earmarks of 
her personal manner which is akin to 
that of Jacobi. This may be said espe- 
cially of Portrait of Jane Addams and 
Lillian D. Wald (Fragment). 


COMING 


\ Spanish Collection 
Of Objets d’ \rt 


Spanish period furniture, decorations 

gs. damasks, brocades, embroideries 
and other textiles, together with Span- 
ish primitives and paintings of other 
schools and a rare French Gothic tapes- 
trv. the collection of Don Luis Ruiz of 
Madrid, Spain, will be dispersed at pub- 
lic sale by his order at the American 
Art Association-Anderson Galleries the 
afternoon of May 2, following exhibi- 
tion from April 25 

Outstanding in the sale is the French 
Gothic tapestry, a rare example dating 
from the fifteenth or sixteenth century 
depicting a noble lady and a youth 
standing before a canopy upheld by two 
angels. Another notable item is a carved 
and gilded triptych of the Spanish fit- 
teenth century school, showing Flemish 
influence, with middle panel depicting 
the Flagellation and wings portraying 
SS. Peter and Paul at the left and Saint 
John the Baptist and Mary at the right 

Six early Spanish paintings of relig- 
ious subjects include a fifteenth cen 
tury altar piece depicting the Cruci- 
fixion and the Virgin enthroned, a six- 
teenth century triptych, of Flemish in- 
fluence, with middle panel showing the 
Crucifixion in a wooded landscape and 
wings portraying St. Jerome and St 
leonard, and a fifteenth century prim- 
itive painting representing The Mass of 
Saint Gregory. Seven other paintings otf 
the Flemish and French schools include 
a Madonna and Child of the fifteenth 
century school of Gérard David, Mar- 
riage Festival of the early sixteenth cen- 
tury Flemish school, and Portrait of a 
Dutch Lady by Bartholomaeus Van det 
Helst, seventeenth century Dutch art- 
ist, all panels. 


Oil Paintings from 
‘ ‘ bad 
Several Collections 
European and American paintings, in- 
cluding property of a Swiss private col- 
lector, Mrs. Robert P. Lamont, Mrs 
Colin Leiter Campbell, D. P. Duffie 
Mrs. William H. Schofield and other col- 
lectors, will be dispersed at public sale 
at the American Art Association-An- 
derson Galleries the evening of April 30 
following exhibition from April 25 


April 25, 1936 


AUCTIONS 





Prominent among the paintings of the 
British school is a portrait by Sir Joshua 
Reynolds of his niece, Miss Theophila 
Palmer, afterwards Mrs. Gu 

Clarissa 


atkin 
depicting the subject in 
profile as a girl of sixteen, seated to halt 
left in an armchair and reading Samuel 
Richardson's famous novel, Clarissa 
Harlowe. This well-known painting 
which was engraved in 1775 and again 
in 1834, was once owned by the Gwat- 
kin family. Another notable portrait of- 
fered 1s George Romney's Lady Hamil- 
fon as Miranda, painted about the year 
1788, showing the subject at half-length 
in a dramatic pose. Sir Thomas Law- 
rences Mrs. Elizabeth Marshall and 
Her Daughter Irene, John Hoppner’s 
Joseph Keynes, Esq., of Blandford, Dor- 
set and Lady Spencer Churchill, and 
lhomas Phillips’ Lady Gwvdyr and Her 
Daughters Elizabeth and Helen are 
among a number of other British por- 
traits included 


Literary Autographs 
And Manuscripts 


Important European and American 
historical and literary autographs and 
manuscripts, ranging in date from the 
middle ages to modern times, together 
with first editions and original drawings, 
comprising the collection of the late J 
Percy Sabin of Summit, N. J., sold by 
order of Mrs. J. Percy Sabin, selections 
from the library of a New York collector 
and properties of other owners, will be 
dispersed at public sale at the American 
\rt Association—Anderson Galleries the 
afternoon and evening of April 30, fol- 
lowing exhibition from April 25 

Outstanding among the Sabin prop- 
erty are twenty-one original autograph 
manuscript surveys made by George 
Washington in 1750, four of which were 
executed for his brothers Lawrence and 
\ugustine, a collection second in extent 
only to that in the Library of Congress 
which owns twenty-nine such maps. Also 
offered are several important letters and 
documents signed by Washington, in- 
cluding a letter to General Nathaneal 
Greene dated July 30, 1781, relating to 
the writer's then slowly maturing plans 
for the final overthrow of the British 

The sale also features an extensive 
variety of interesting and unusual Eu- 
ropean autographs and manuscripts 





RUIZ SALE: AMERICAN. ART ASSOCIATION-ANDERSON GALLERIES 


“ATALANTA AND MELEAGER”: PARIS SILK TAPESTRY, CA. 1460 
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Interior Decorations 
Furniture, Tapestries 


Objets d’art 


712 FIFTH AVENUE 
New York 


42 AVENUE KLEBER 
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Majesty the Queen 


\ 
| FRANK 
PARTRIDGE 


INC. 


OLD ENGLISH 


FURNITURE 
WORKS OF ART 


6 WEST 56th STREET 
NEW YORK 


26 KING ST., ST. JAMES'S 
LONDON 





DALVA 


Brothers, Ine. 


Fine Antique 
Textiles 


Tapestries 


& Furniture 


2 West 56th Street | 
New York 


Telephone: CIrcle 7-3174 
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Antiques 
of Distinction 
Furniture, Tapestries 
OLD MASTERS 


Kunsthaus 


MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 





COLORADO SPRINGS 
FINE ARTS CENTER 


Formerly The Broadmoor Art Academy 


SUMMER SCHOOL 


JUNE 29 TO AUGUST 22, 1936 
Life Classes Boardman Robinson 
Landscape Class———— 
Etching & Lithography 
Applied Graphic Arts——Warren Chappell 
Sculpture Class if requested by a sufficient 
number 


Tuition for each Class, $15 for four weeks 
Evening Life Class, $8 for four weeks 


Address 


STANLEY LOTHROP, General Director 
West Dale St., Colorado Springs, Colo. 








Paul Burlin | 
Charles Locke | 





STETSON SALE: 


\ FRANK W. BENSON ETCHING, “MALLARDS AT 


Italian Antiques and 
Period Furniture 


Italian antiques, from the collection of 
Luigi Picciarella and American and Eng- 
lish furniture, Sheffield plate, textiles 
and rugs from several collections, will 
be dispersed at public sale at the Rains 
Galleries on April 29 and 30 and May 1, 
following exhibition from April 26. 

The Italian furniture includes several 
seventeenth century pieces, desks, chairs, 
tables, commodes, some Venetian, others 
Tuscan, and some pieces in the French 
stvles of the time of Louis XV _ and 
Louis XVI. The majority of pieces are 
eighteenth century. Wrought iron, dam- 
ask, brocades, and other decorative ob- 
jects are included in this group 


Graphic Art from the 
Stetson Collection 


L:tchings and drawings, the property 
of the late Mrs. Helen R. Stetson, to- 
gether with selections from portfolios of 
other collectors will be dispersed at pub- 
lic sale at the Rains Galleries on April 
30, following exhibition from April 25 

Representative prints from well known 
European and American etchers include 
works by John Taylor Arms, Frank W 
Benson, Roland Clark, John A. Dix, 
Kerr Eby, Axel Haig, Childe Hassam, 
Arthur Heintzelman, Margaret Kirmse, 
Joseph Pennell, Ernest Roth, Whistler 
and Zorn. 

There are drawings and watercolors 


by Boldini, Rosa Bonheur, Puvis de 


COLLETT SALE: 


= 23 


RAINS GALLERIES 


EVENING” 


Chavannes, Cipriani, Constable, Fra- 
gonard, Hoguet, Huet, Isabey, Jacque- 
mart, John La Farge, and others 


‘ 

The Henry Collett 

’ . . . 
Sporting Paintings 

} Le, 

English sportings, Part II of the col- 
lection of Henry W. Collett, Esq., Ken- 
sington, London, together with selections 
from other collections, will be dispersed 
at public sale at the Plaza Art Galleries 
on April 30, following exhibition from 
April 26 

Some of the outstanding paintings in 
the collection are Jn Full Cry by P. H 
Rodeout and 7 he Leap and The Death, a 
pair by Richard B. Davis 


Ship Models and 
Marine Paintings 


Furniture and decorations from the 
estate of Mrs. Frederick K. Roosevelt, 
New York, together with the collection 
of marine paintings and ship models, 
the property of Sumner Healy, will be 
dispersed at public sale at the Plaza Art 
Galleries on April 29, 30 and May 1, 2 

The Roosevelt collection includes a 
group of Louis XV and Louis XVI fur- 
niture, Dresden groups, and miniatures. 

Among the excellently preserved ship 
models are an ivory model of a full 
rigged ship, with case, and an ivory brig, 
with case. There is also a model of Ad- 
miral Farragut’s full rigged auxiliary 
flagship, Hartford 


PLAZA ART GALLERIES 


“THE LEAP,” A HUNTING PAINTING BY RICHARD B. DAVIS 














17 


LILIENFELD GALLERIES 


PAINTINGS 


21 EAST 57th STREET NEW YORK 





GOLDSCHMIDT GALLERIES 


{INC.} 
WORKS of ART 
PAINTINGS BY OLD MASTERS 


FRANKFURT 


BERLIN 
Kaiserstrasse 15 


Victoriastrasse 3-4 


WORKS OF ART | 


FROM 


THE FAR EAST 


SCULPTURE PAINTINGS BRONZES | 
PORCELAINS POTTERIES JADES 


TONYING 


| & COMPANY, Inc. 





CHINESE 
ANTIQUES 





AN 


YAMANAKA & CO. 


INC, 
680 FIFTH AVENUE, NEW YORK 


5 East 57th Street 
NEW YORK 


SHANGHAI 


PEIPING 








_—— —_ eee eee 


C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 








RALPH M. GHAIT 
GALLERIES 


2 A) A) A) ED <> DS 


CHINESE ART 


EE EE EE EE ED EE ET ED) ED ED LE) 


MN 
600 MADISON AVENUE Branches 
NEW YORK SHANGHAI PEKIN 


= -_—__— — == ae ee ae ae am 


S. F. ARAM 


PAINTINGS BY OLD MASTERS 
2 EAST 56th STREET NEW YORK 





CONSERVATION ~ RESTORATION 


OF PAINTINGS 
M.J. ROUGERON 101 PARK AVENUE 


NEW YORK ARCHITECTS BLDG, 
Vember 


Studio founded in Antwerp 1840, Paris 1880 imerican Artists Professional League 
Established in New York since 1907 und Antique & Decorative Arts League 








PAUL 


REINHARDT 


VENEZIA 


GALLERIES 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 





EARLY TEXTILES & RUGS 730 Fifth Ave., New York 








MARIE HARRIMAN 


GALLERY 


GAUGUIN’S 
MASTERPIECE 


Through May 9th SUNDAYS 2—6 P.M. 


Admission 50 Cents 
For the Benefit of the Public Education Association 


61-63 EAST 57th STREET, NEW YORK 


VALENTINE GALLERY 


69 EAST 57th STREET, NEW YORK 


EXHIBITION 


XIX AND XX CENTURY 
FRENCH MASTERS 


CEZANNE FORAIN PICASSO SOUTINE 
DEGAS MATISSE RENOIR UTRILLO 
DERAIN MODIGLIANI ROUSSEAU VAN GOGH 


MARIE STERNER 


GALLERIES 
OLD & MODERN MASTERS 


9 EAST 57th STREET NEW YORK 


EHRICH-NEWHOUSE GALLERIES 


INC. 


Loan Exhibition of Selected Works by 


J. M. TRACY 
(1843-1893) 
Until May 2 


578 MADISON AVENUE, NEW YORK 


Second Floor—Between 56th and 57th Streets 





PAINTINGS BY PAINTINGS BY 


MRS. DOD PROCTER | GISELE FERRANDIER 


Associate Member of the Royal Academy 


CARL FISCHER ART GALLERY 


LONDON 61 EAST 57th STREET NEW YORK 





BRUMMER GALLERY 


WORKS OF ART 


55 EAST 571tH STREET NEW YORK 


FINE ARTS DECORATIVE ARTS 
COSTUME TEXTILES 


Catalogue of books on these subjects 
sent free on request. 


JOHN TIRANTI & CO. 
13 Maple St., London, W.T, England 


GRANT 
wooD 


RECENT DRAWINGS 
Until May 4 


WALKER 


108 East 57th Street, New York 


Drawings and Studies by 


MAURICE STERNE 


APRIL 27 to MAY 16 


MILC GALLERIES 


108 W. 57th St., N.Y. 








CALENDAR OF NEW YORK EXHIBITIONS 


MUSEUMS 


American Academy of 
Beaux, to May 3. 

Brooklyn Museum, Eastern Parkway. Art Work by U.S. High School Students, to May 8. 
Five Centuries of Miniature Painting. to June 1. Child Art from Elementary Schools 
in the South, to May 7. California Watercolors and Post Surrealists 
the Collection of Malvina Hoffman, to September 1. 


International Art Center, 310 Riverside Drive, Tibetan Banner Paintings, T’ang Art, 


to May 4. 

Lotos Club, 110 W. 57th St. Landscapes by Walter Griffin, to April 27. 

Metropolitan Museum of Art. Winslow Homer and Arthur Boyd Houghton Centenary 
Exhibition, to May 31. The Work of John La Farge, to April 26. 

Municipal Art Galleries, 62 W. 53rd St. Sixth Exhibition of Works by New York 
{rtists, to April 27. Seventh Exhibition, April 29-May 17. 

National Arts Club, 119 E. 19th St. Exhibition of Neighboring Art Organizations, 
to May 1. 

New York Public Library, 42nd St. & Fifth Ave. Japanese Figure Prints, to September 
30. Prints by George Elbert Burr, to May 4. Fabulous Beasts and Fictitious Mon- 
Sters, to May 15. 

New York Watercolor Club, 215 W. 57th St. Forty-Seventh 
April 30. 

Pen and Brush Club, 16 E. 10th St. Members’ Spring Exhibition of Oils, te May 4. 

Society of Independent Artists, Grand Central Palace, Lexington Ave. & 46th St. Twen- 

tieth Annual Exhibition, to May 17. 

Tudor City Art Group, 5 Prospect Place, Paintings by William Merritt Chase, April 
28-May 5. 

Whitney Museum, 10 W. 8th St. Paintings by David GC. Blythe 
Boggs Beale, to May 7. 


AND PUBLIC GALLERIES 


Arts and Letters, Broadway at 155th St. Paintings by Cecilia 


; Bronzes from 


{nnual Exhibition, to 


; Drawings by Joseph 


SPECIAL EXHIBITIONS 
A.C. A. Gallery, 52 W. 8th St. Paintings by a Group of Jopanese Artists, to May 4. 
American Indian Art Gallery, 120 E. 57th St. Wodern Navajo Rugs, to April 30. 
Arden Galleries, 460 Park Ave. Sculpture in a Night Garden, to June 1. 
Argent Galleries, 42 W. 57th St. Seventh 

April 27- May 9. 

An American Place, 509 Madison Ave. New Paintings by Arthur G. Dove, to May 20. 
Another Place, 43 W. 8th St. Watercolors by De Hirsh Margules, to April 29. 
Babcock Gallery, 38 E. 57th St. Contemporary American Artists, to April 30. 
Bignou Gallery, 32 E. 57th St. Modern French Tapestries, to April 30. 
Contemporary Arts, 41 W. 54th St. Paintings by Sigmund Kozolow, to May 2. 
Defenders of Democracy, 5 E. 57th St. “The More Abundant Life,” to April 30. 
Downtown Galleries, 113 W. 13th St. American Portraits. to May 2 


{nnual Fontainebleau Alumni Exhibition, 


Dudensing Galleries, 697 Fifth Ave. Paintings by Taubes, to April 30. 

Durand-Ruel, Inc., 12 E. 57th St. Paintings by J. L. Forain, to May 2. 

Ehrich-Newhouse Galleries, 578 Madison Ave. Paintings by J. M. Tracy, to May 2. 
Garden Furniture and Accessories, to May 29. 

Ferargil Galleries, 63 E. 57th St. Fountain Sculpture, to April 30. Paintings by 
Buller, April 26-May 10. Engravings by Winslow Homer, April 26-May 17. 

Fifteen Gallery, 37 W. 57th St. Recent Paintings by Harley Perkins, to May 2. 

Carl Fischer Art Gallery, 61 E. 57th St. Paintings by Mrs. Dod Procter, to May 9. 

Karl Freund Arts Gallery. 50 FE. 57th St. Scultpure of Mahatma Gandhi by Jo Davidson; 
Sculpture by Contemporary Americans; Vitroprints by H. Ides; 
and Interior, May 1-June 1. 

Galerie René Gimpel, 2 East 57th St. Scu/pture and Watercolors by Jacob Epstein, 
to April 30. From Watteau to Epstein, to May 15. 

Grand Central Art Galleries. 15 Vanderbilt Ave. Retrospective Exhibition of Prints by 
Arthur William Heintzelman, to May 2. Paintings by Carl Oscar Borg, to May 2. 

Grand Central Art Galleries, Fifth Ave. Branch, 1 E. 51st St. Recent Paintings by Con- 
temporary American Artists, to May 1. Famous People by Famous Portrait Artists, 
April 29-June 30. 

Guild Art Gallery, 37 W. 57th St. Paintings by Philip Reisman, to May 2 


Hampton Shops, 18 E. 50th St. A Modern Garden Apartment by Alexander H. Girard, 
to October 1. 


Marie Harriman Gallery, 61 E. 57th St. “D’ou venons nous 
lons nous?” by Gauguin, to May 9. 

Georg Jensen, 667 Fifth Ave. Paintings by Paul King, to May 3. 

Kennedy & Co., 785 Fifth Ave. Watercolors by Walter H. Rich, to April 30; Society of 
American Etchers, to May 2. 

Kent-Costikyan, 711 Fifth Ave. Oriental Rugs from the Sixteenth Century to Modern 
Times, to May 9. 

Frederick Keppel & Co., 16 E. 57th St. Etchings and Drawings by Abbo Ostrowsky, to 
April 30. 

Kleemann Gallery, 38 E. 57th St. Watercolors by Walter Tittle, to May 2. 

M. Knoedler & Co., 14 E. 57th St. Prints by Forain, to May 9. 

Julien Levy Gallery, 602 Madison Ave. Paintings and Drawings by Eugene Berman, to 
May 11. 

M. A. McDonald Gallery, 665 Fifth Ave. New Etchings by Roland Clark and Other 
Contemporary Artists, to April 30. 

Macbeth Gallery, 11 E. 57th St. Paintings, by C. K. Chatterton, to April 27. Sculptured 
Portrait Heads, by Eleanor Mellon; Watercolors by Mary Powers, April 28-May 11. 

Pierre Matisse Gallery, 51 E. 57th St. Comparative Sculptures from Africa, Oceania 
and Pre-Columbian America, to May 9. 

Guy E. Mayer Gallery, 578 Madison Ave. Etchings by Gerald L. Brockhurst, to May 2. 

Midtown Galleries, 605 Madison Ave. Paintings and Lithographs by Paul Meltsner, 

to May 9. 

Milch Galleries, 108 W. 57th St. Drawings by Maurice Sterne, April 27-May 18. 

Montross Galleries, 705 Fifth Ave. Paintings by Rita Hovey-King, April 27-May 9. 

Morton Galleries, 130 W. 57th St. Paintings by Rebecca Mahler, April 27-May 9. 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Paintings by Walter Houmere, 
to May 2. 

Arthur U. Newton Galleries, 11 & 13 E. 57th St. Paintings by Frederick Lester Sexton, 
to May 9. 

Passedoit Gallery, 22 E. 60th St. Paintings by Lazare Volovick and A. Holy, to May 10. 

Raymond & Raymond, 40 E. 52nd St. Prize Winners in Annual School Contest, to 
April 30. 

Rehn Gallery, 683 Fifth Ave. 1936, 4 Group Show, to May 2. 

Reinhardt Galleries, 730 Fifth Ave. Paintings by Edward Biberman, to April 30. 

Jacques Seligmann & Co., 3 E. 51st St. Paintings and Drawings by Percy Crosby, to 
May 15. 

Sporting Gallery, 38 E. 57th St. Sporting Portraits by Ellen Emmet Rand, to May 2. 

Marie Sterner Galleries, 9 E. 57th St. Old and Modern Masters, to April 30. 

Studio Guild, 730 Fifth Ave. Architectural Watercolors and Sepia-tone Reproductions 
by Edwin H. Denby, to May 9. 

Mrs. Cornelius J. Sullivan, 57 E. 56th St. Paintings by Ethel Haven, to May 2. 

Symons, Inc., 730 Fifth Ave. Sheraton Furniture, to April 30. 

Valentine Gallery, 69 E. 57th St. Nineteenth and Twentieth Century French Masters, 
April 27-May 16. 

Walker Galleries, 108 E. 57th St. Drawings by Grant Wood, to May 4. 

C. Edwin Wells Gallery, 32 E. 57th St. Bronzes by John Rogers, to April 30. 

Weyhe Gallery, 794 Lexington Ave. Ceramics and Bronzes by Simon Moselsio, to May 9 

Wildenstein Galleries, 19 E. 64th St. Paintings by Lissim, to April 25. Paintings by 
Carroll Tyson and Guitou Knoop, to May 9. 

Howard Young Galleries, 677 Fifth Ave. Selected Old Masters, to May 1. 


4udrey 


4rt for Garden 


Ou al- 


Que sommes nous 


April 25, 1936 


RAINS 


GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 
NEW YORK 
Telephone Wickersham 2-0220 


ON VIEW TOMORROW 


(Sunday, 2 to 5 P. M.) 


ITALIAN 
ANTIQUES 


The Stock of 


LUIGI G. 
PACCIARELLA 


Sold by order of 
iON. P. B. OLNEY. JR 
Referee Bankruptcy 

FRANK W. FORD 
Trustes Bankrupt 
KRAUSE, HIRSCH & 

Attorneys for the Trustee 
With Addit s 


ENGLISH & AMERICAN 


FURNITURE 
SHEFFIELD PLATE 
TAPESTRIES . BRIC-A-BRAC 
The Property of 


VARIOUS ESTATES & 
CONSIGNORS 


PUBLIC SALE 


WED., THURS. & FRI., APR. 29-30 & 
MAY I, 1936, at 2:30 P. M. Daily 


ETCHINGS & DRAWINGS 


Property f the estate f the 3te 
MRS. HELEN R. STETSO 
Sold by order of 
THE CENTRAL HANOVER BANK 
& TRUST CO 
THOMAS W 
with other properties 
PUBLIC SALE 
THURSDAY EVENING, APR. 30, 1936 
at 8:30 P. M. 
ns Daily from 9 A. M. to 6 P.M 


Sales Conducted by 
Messrs. Thompson & Bade 


xecutor 


WADE, Co-Executor 


Scott & Fowles 


DEALERS IN 
Paintings 
Drawings 


Bronzes 


745 Fifth Avenue 
NEW YORK CITY 





MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


EX9 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 





Drawings by 
KATHERINE SCHMIDT 
| PORTRAITS by Brook, Fiene, Karfiol, 
| Sheeler, W. Zorach, and Early Amer- 
‘can Artists. 
113 WEST 13th St. — NEW YORK 


(AMATITVD | 


SOCIETY of 
INDEPENDENT ARTISTS 


TWENTIETH ANNUAL EXHIBITION 
Through May 1 


GRAND CENTRAL PALACE 


New York 
..10 A.M. to 6 P.M. 
..10 A.M. to 10 P.M. 
2 P.M. to 10 P.M. 


Weekdays 
Wednesdays 
|| Sundays . 





Rita 


HOVEY- KING 


April 27 to May 9 


MONTROSS GALLERY 
| 785 FIFTH AVENUE, NEW YORK 





Printed by WNU, New York 
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arfiol, 
\mer- 


AYMATIVS 


YORK 


RTISTS 


IIBITION 


PALACE 


. to 6 P.M. 
. to 10 P.M. 
. to 10 P.M. 


LERY 
EW YORK 
PERE | AOS 


YU, New York 





EXHIBITION OF 
COMPARATIVE SCULPTURE 


AFRICA OCEANIA AMERICA 







Until May 9 


51 East 57th Street - FULLER BUILDING - New York 
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